
gkfs; befides, as each row confifts offourteen, and all face the fouth,

thefe auguft rooms are innowant of light to Ihew their embellifhments

to the greateít advantage. All round it are walnut-tree ítalls of

curious workmaníhip, and between them and the cornice are placed

feveral beautiful pieces of painting, amounting to twenty-one in each

chapter room.

Over the two altars,. which face each other, are two origináis of

Titian ;one reprefents. St. Jerom doing penance in the deferí, and íhe

oíher, Chrift praying in íhe garden,. in which the artift has reprefented

his objeds in the manner they appeared at the feafon of the year,

when our blefled Lord fuffered; and fuch is the relief, ftrength, and

art of both thefe pieces, that the figures,, trees, rocks, fountains, drapery,

and other ornaments, feem to projed from the canvafs ;they exceed all

praife, and rhetoric has no figures to exprefs the images and colors of

this inimitable artift. St. Jerom is placed in the vicar's chapter
room, and Chrift in the garden, graces that of the prior; for, by

thefe appellations they are diftinguiíhed : and that we may not

confound pidures in our account ofthem, we íhall firftdefcribe thofe

in the prior's chapter room; but, left we íhould be fo abforbed in
admiration of them as to overlook the altars, íhall make them the

firft article.

The altars are of a proportionate height, and ftand. on a pedeftal

of black marble. The very front of the aliar is alfo of black marble
moft beautifully variegated ; the borders of the antipendiums are of
brafs, enamelled withgold. The hofts are within a fmall chapel of
exquifite gems ; and over them is a facade of marquetry work, of



In the prayer in the garden we behold the King of glory, our
bleffed Saviour, kneeling on a rugged ftone -, behind him is a rock
reflecting the effulgence, which incircles an ángel in the air, holding
a cup in his lefthand, and his right extended, as itwere, to comfort
the agonízing Lord, the Redeemer of the world. The figure of our
Saviour appears lefs than life, being at a diftance from the apoftles,
whom he had chofen to be prefent at this conflid, and which, at the
fame time, intimates the retirement and abftradion necefiary for our
rightly difcharging that fublime exercife. The difciples are fleeping,in poftures not more natural to the body in that ítate, than difficuk
to reprefent inpainting. Inthe garden are feveral kinds of trees and
plants, efpecially olives; and, at a diftance, íhe waíer of íhe brook
Cedrón reverberares the light from íhe laníhorn on íhe crowd, who
are haftily pafling over ií, impaíiení to furprize che Saviour of the
world. Nothing can exceed the countenance and atíiíude of our
bleffed Lord, wiíh his eyes fteadfaftly looking upward, his armsftreíchedout; and, being a night-piece, the radiancy of the ángel is
mimiiably made ufe of to give the ípedator a fight of íhe feveral
objeds : and, ceríainly, to execute this painting wiíh fuch ípirit,
propnety, and delicacy, the artift himfelfmufthave been illuminated
by an ángel.

Over two fmall doors, on the fides ofthe altar, and in the intervalbetween them, are four pidures, which very well fuit theirpofition.



The .firft, on the right hand of the altar, is a flower piece, about
a yard and a half fquare. It is a moft beautiful wrealh round a
íhield, placed on a ftately pedeftal, and in the middle is the flower
which diffufes a grateful fragrance through the heavens. The bleffed
virgin, with the heavenly infant, are reprefented in a íhell refembling
pearl:itis indeed apearl of infinite valué. The wreath, furrounding
the íhield, makes a moft fightly appearance, being compofed of an
elegant varieíy, as pionies, rafes, tulips, carnations, hyacinths, and
lillies; all fo finely reprefented, that they appear the very flowers
\u25a0themfelves.

Answerable to this, on the left fide of the altar, is another by
the fame hand, and of the fame dimenfions as the former. Our Lady
is placed in a niche, within the center of a íhield, indulging that
melancholy folitude, in which íhe conlinued after the death of her
affedionate fon; and though here, by a mofthappy allufion, íhe is
likewife encompaffed with flowers, happily imitated ; but all of the
prickly kind, as fweet

-briers, thiftles, and thorns, except a few
beautiful whitelillies, near the top.

Itis evident, íhaí the ingenious artift, when he began íhefe flower
pieces, and olhers decorated with the like figures, to be feen in thefe
chapter rooms, recolleded the ípoufe's defcription of the bride in
the Canticles; where íhe difplays the charms of the bride, and
particularly the beautiful comparifon of the lilly among the thorns.
Inreprefenting the heavenly bride under afflidion, he has furrounded
her with fo many thorns and briers, to denote the various agonies
which then pierced her maternal heart. The painter of thefe, and



four others, which we íhall fpeak of in the fequel, was a Jefui
acquired a very fingular talent in flower painíing.

iii

Close by this is an original of Raphael Urbino, nearly i

fame height and breadth, reprefenting our Lady wiíh íhe divine
St. John, and St. Jofeph. The judges of painting are at no
know the author of this piece, a curfory view is fufficient to d
the excellent hand from whence itcarne. The two children 1
their hands a label with this infeription, Ecce Agnus Dei
feem to read it; at the fame time, their atlenlive countenance
on all who view this pidure to perufe, and depofite íhefe
in íheir hearís, as they are. pregnant with the richeít confolat
finners.

Answerable :to this, on the right fide, clofe to the flower
is an original of Rubens, reprefenting our Lady, with the he;

infant, St. Anne, and St. Jofeph; apiece of fuch delicacy, th
heart of every one who views it,overflows with apious compla<
The bleffed virgin is fitting, the divine infant ftands naked i

knees, and difplays fuch a fond fmile and tendernefs in his loe
\u25a0raviíhes the heart; his right hand is on the naked breaft
mother, expreffing his delire of íhat food, with which heave:
filleditfor his nutriment ; the other arm is thrown about her
The virgin mother gazes on him with a fondnefs not eafily expr
St. Anne, dreífed like an aged matron, is fmiling,and embracing
both;while St. Jofeph, with his hand on his breaft, is looki
them with an admiration ready to buril into expreffions oí
Many judge this piece to be one of the beft in the whole palace



Along the walls, which form íhe length of íhefe chapíer rooms,
hang many oíher valuable pieces :íhe firft,oníhaí facing íhe windows,
and at the right fide of the altar, is the miraculous converfíon of
St. Paúl, when, according to St. Auftin's expreffion, from a perfecuíor
of Chriftians, he became a preacher of Chrift; he was unhorfed,
and eaft down, in order lo be exalied as a chofen veífel of
eledion, as íhe greaí teacher of íhe Gentiles ; and changed from a
ravenous wolf to an inoffenfive lamb. This piece is two yards and
a half inheight, and above four yards in length ; the figures are all
as big as life, and ifíhe habiís difplay a rich faney, the atliludes
demonftraíe a confummale knowledge of human naíure. A flafh of
lighíning darís from a íhick cloud in fo nalural a manner, ihat we
exped to hear the enfuing clap. Saúl is reprefented as ftruck to íhe
ground, and near him íhe beautiful while horfe on whichhe rodé; his
arms lie extended above his head; one of his feet is in the ftirrup,
the other, with the reftof his body, on the ground ; his atíendants,
terrified at the event, are flyingdifferent ways, but with their faces
turned towards the lightning; and noí a few, the better to fecure
their efeape, thrbw away their arms, as ifthis would have availed
them, had the lightning been levelled at their heads. On the ground
are fcatlered fpears, íhields, helmels, and oíher mililary habilements
and weapons, finely reprefented, and admirably expreffive of íhe
confternaíion, with which all were ftruck at íhis aweful ph^nomenon. \u25a0

This is a very valuable original of Jacobo de Parma.

The next reprefents that horrid infult of puííing a crown of
thorns on our Saviour's facred head. Itis an original ofVanDyke,



attitude of our Saviour, at which every heart, fufceptible of paífion,
melts, and in the motions of the executioners ; fome, with cruel
fcoffs, are crowning himwith thorns, and others woríhipping him with

hypocritical devotion. Aboy, peeping through the grate of a window,

is very naturally expreffed, and feems ftanding a tip-toe to have the
better view of this impious fcene. Such figures, though feemingly

of no relation to the ítory, are not unufual among painters, and it
muft be owned, they often ferve to enliven the fubjed; and here
nothing is introdúcete but what has an effed remarkably happy.

Next to this, in the middle of the wall, is another pidure ofthe

centurión coming to our Saviour, the fountain of health and fafely,

humbly intrealing him, íhat he would heal his fervant, who was

afflided wiíh íhe palfy ; and on Chriíts anfwering, íhat he would
come and heal him, the centurión gave that fignal demonftration of

fubmiffion and reliance,
"

Lord, Iam not worthy that thou íhouldell"
come under my roof." Icould almoít fay, that the painting is no

lefs wonderful than the fubjed. In one part of the piece is our

bleffed Saviour, attended by fome of his difciples;his under garment

is red, and over it an azure mantle, his atlilude grave and eafy, his
countenance ferious and majeftic, enlivened wiíh a finile. The heads
of the apoftles are alfo highly finiíhed. Near our Saviour is the

centurión kneeling, with his arms ftrelched forward, pouring forth
his kind requeft in behalf of a fervant, and acknowledging his
unworthinefs : behind him, agreeable lo his charader, are fome
fcldiers, whofe armor and weapons are admirably reprefenled ; two

extend íheir arms lo raife their officer from the ground, whilftothers,

ftanding between two ftately pillars ofgreen marble, as a part of a

fuperb edifice, are attentively beholding the fcene ; fome fixing their



eyes on Jefus, others exprefiing a kind of fierce difdain at fuch
humiliation. At a diftance is a balcony belonging to a beautiful
building, which graces the perfpedive, filled with figures viewing this
extraordinary tranfadion. The capital figures are as big as life, the

habits elegant, and the drapery well defigned. One figure particularly
is aungular ornament to che whole piece ;and this is a boy in a white
filk robe, holding the centurion's helmet, and foexquifitely painted,
that we cannot help lamen ting the injuries the tints have received
from time, or accident. This mafterly piece is an original of the

great Paúl Veronefe. Its height is about two yards and a half, and
its length almoít four.

At a little diftance, on the fame wall, is another painting, three
yards high, and above two broad, reprefenting our Lady, altended
by St. John and Mary Magdalene, fitting in a part of the holy
fepulchre, and fpreading open the linen cloth, in which Jefus had been
wrapped at his defcent from the crofs, and taking a final viewof him,

before íhe fepulchre was clofed. Our Saviour's body is of the natural
fize, and relieves ib finely from the canvafs, that it feems capable of
being embraced ; the carnation is very beautiful but palé, judicioufly
contraíled with che blood oozing from his wounds. Half of the body
refts on the virgin's knees, and the other half on the ftone of the
fepulchre, with one arm hanging down, while the other is held up
by Mary Magdalene, who is kiífing the wound, with looks of rapture,

and a flood of affedionate tears. Our Lady, with her right hand,
fupports the head, and her eyes are lifted up towards heaven, finely
expreííing her remarkable tendernefs. St. John fympathifes with her
emotions, and is wiping his eyes with the border of her robe. Our



beauty. The íheet, which contains the body, is partly open, and
parily rolled íogether. The lovelinefs ofMaryMagdalene's face, and
her diíhevelled hair, together withher attitude of adoration, and the
rapture with which íhe feems to feed on the wound in her Saviour's
hand, afford a Angular pleafure to the judges ofpainting, and likewife
to thofe who rejoice in the converfíon of a finner, and the homage
paid to their dead Mafter. The bleffed virgin's robe and mantle are
both of íky blue; that of St. John, red; while that fignal patlern of
repeníance, Mary Magdalene, is judicioufly reprefeníed in lugubrious
colors, being drefited in a purple robe, and over ií a black manlle.
Part of the ftone of íhe fepulchre, where íhe holy Mary fiís, is feen,
wiíh an infcripíion in feveral languages ; and on íhe ground lie the
crown of thorns, and the nails, ftained with íhe blood of íhe
immaculate Lamb. This is an Original ofRubens, and here his pencil
reaches íhe heart of every beholder, whofe tears are. its higheft
encomium.

Next to this is another original of the fame fize with that
reprefenting the converfíon ofSt. Paúl; two yards and a half high,
and above four yards in length. The artift is Jacobo de Parma, and
the fubjed, the triumphant relum of Saúl ío Jerufalem, after the
fignal defeat of the Philiftines, when David triumphed over Goliaih,
in the fight of both armies ; on which joyful occafion the women
carne out of all parts of Ifrael to celébrale íhe vidory, finging thofe
words which kindled in Saúl an implacable rancor againft David,"

Saúl hath ílain his choufands, and David his ten thoufands." The
king is in very rich armor, and on a fiery horfe, which feems fenfible
of the weight of the fovereign. Over his íhoulders is a fcarlet



ítately plume of feathers. He is furrounded with his mighty men of
war, che difference of whofe armor is difplayed wiíh a moft pleafing

fertility of imagination :before him walks David, in che habií of a

íhepherd, holding Golialh's head by the hair. On the other fide
are exhibited lofty walls, edifices, and towers, as parís of a fplendid

city, with íhe honorable women coming oul dreffed in coftly robes,

wiíh joy fparkling in íheir counlenances, and gracefully dancing loíhe

uníted founds of the timbréis, cimbals, lutes, and other inftrumenís,

accompanying them with their voices. The whole is fo naturally
reprefented, that we feem to hear the mufite, the íhouts ofthe people,
and acclamations of íhe foldiers. One of íhe figures is parlicularly

remarkable ; iíis a beautiful woman, carrying inher hand a branch

of palm, which has always been the emblem of vidory. Some

have taken the liberty of cenfuring íhe painler, on account of the
diminulive ftalure of David, which hardly exceeds íhe lenglh of
Golialh's head ;bul, let itbe confidered, that Saúl calis him only a

ftripling; and tells him, that he is utterly unfit for the taík, he had
underlaken, of encountering the Philiftine:and the facred hiftory,

feveral times, intímales, that, at the time of that exploit, he was

only a youth; nay, even Goliath himfelf ípeaks contemptuoufly of
him, as a childiíh antagonift. The judgment of the painter is
therefore ralher to be admired for indicating by fuch a difproportion,
that the author of íhis vidory was the Almighty, who thus chofe the
weak and humble to confound the ftrong and infolent. This is truly
a high finifhed piece, and íhe fields, and other parts ofthe perípedive,
give it an agreeable varieíy. A little footted dog running furiouíly

mantle ;his helmet is furmounted wiíh a crown, over which wavei



pretty incident. This picture is íhe laft on this wall; we íhall ne
proceed to íhofe on íhe other, which are equally worthy of notice

io*i

:c.

Between the two firftwindows, from the altar, is a paintinj
two yards and a half high, and about two in breadth, reprefentin
the noble St. Sebaftian, bound to a tree, preparatively íoíhe martyrdoi
which he was to fuffer by the arrows of the enraged idolaters. i
is an original of Van Dyke, and a noble inftance of his íkill an
judgment. The faint is ftanding naked, with his hands faftened l
the body ofa tree; while one executioner is burning his feet, anoche
holds up his hair, and is attentively viewing his countenance, as
he hoped to difeover from it the thoughls and inclinations of th
excellent perfon. Thefe two figures are very much admired ; the
fierce looks, brown íkins, turgid mufeles, and robuft limbs, are fin
contrafts to the clear carnation, and delicacy of the faint's body, ove
which the expanded branches of the tree form an auguft canopy. A
fome diftance, is a boy bringing the bows and arrows, and ar
executioner eagerly feizing them, as rejoicing in his fanguinary office.
On one fide, at the faint's feet, lie his clothes ;and, near the tree, le
enliven the melancholy fcene, the painter has judiciouíly placed i

moft beautiful grey-hound. The heavens, opening amidft fome
gloomy clouds, cannot be fufficiently admired; itis, indeed, in every
part an invaluable piece.

Between íhe next windows, is an original of Guido de Bologr
of the fame height and breadth. Our Lady is reprefented fitting,
all the pomp of majefty, on a throne placed under a green canop
while two angels are holding a crown over her head. The drape
of this adorable queen of angels is purple, with an azure mantle.



sr left hand, which refts on an arm of the throne, is a book, and
iher right, the little arm of her divine fon, who is ftanding naked,
id, with íhe moft pleafing look ofadmiration and fondnefs, leaning
ione ofthe virgin mother's knees, while his cheek, with admirable
racefulnefs, refts on his righí hand :the mother is fondly gazing
a her affedionate child. This is a piece whichnever fails ofexciting
religious pleafure ; together with a high admiration of the artift's
elicacy, which fo powerfully affeds a thoughtful fpedator.

NexT lo chis, on one fide of the middle window, are two paintings,
infwering to two on the other fide of the grand window. The
ligheíl is the adulterous woman, by Paúl Veronefe ; the figures are
malí, but in their atliíudes, drapery, and colors, anfwerable to che
;minenl hand that produced them. On one fide is our bleffed Saviour
ívich fome ofhis difciples ;on the other, the enraged Pharifees urging
the charge, and dragging along the criminal, who appears overwhelmed
wiíh confufion. The paffions in bolh are very natural!/ expreífed.
The height of this piece is not much above three feet, but its length
Dmething more.

The pidure under it, is an admirable head ofSt. Peter, with part

f the breaft, on which lies his left hand, whilft his cheek refts on
is right. His eyes eaft a melancholy look towards heaven, as at

ie time when they flowed with tears of remorfe for his bafe denial:
is hair and beard gray, and the latter very thick ; his moulh open,

as ifpouring forth the fighs of a heart-felt grief and repentance;

and fuch alone have acceís to the throne ofgrace. Itis much bigoer
than life,and not to be furpaffed by arl. This, with that ofSt. Paúl
beyond it, are origináis of Guido de Bologna.



On the other fide, anfwering to thaí of Paúl Veronefe, is another
by the fame celebrated hand; our blefied Lady with the divine
infant, St. John, and two other. women, are fitting in a landfcape
diverfified with trees, rills of water, cottages, and cálele. The
heavenly babe is ftanding naked on the eradle clothes ; and near him
Sí. John, fondly embracing him. Our Lady is unfolding a blanket
for wrapping up her child, and on a tree is hanging a red quilt. This
piece, though with fomething ofan ancient appearance, is very finely
executed, and íhews both an elegant faney, and mafterly pencil.
Under it is a large head of St. Paúl, placed anfwerable to that of
St. Peter; a part of che right íhoulder alfo is feen covered with a
fcarlet robe. He grafps the large fword, by which he died; whilé
his eyes are fixed on heaven with a tríumphant look. His hair ís
pretty long, his beard very thick, and the color of both fomething
black. The bodies to be proportioned to the heads, muft have been
gigantic. This is anfwerable to that of St. Peter in pofition and
excellence.

Between the next windows, is a famous original of Rubens,
two yards and a half inheight, and itsbreadth fomeíhing lefs ihan
two yards ; reprefenting our Lady ofthe conception ;her ítature is of
the natural height, and the tranfeendant beauty ofher face heightened
by her hair hanging loofe; while her veiL, with a graceful negligence,
is thrown over one ofher ftioulders. Her drefs is a red robe, and
over it a íky-blue mantle. On her head is a crown of ílars, añd
from every part of it beams of refulgent glory iffue. Under one of
her feet is the moon, and with the other íhe treads on the ferpént ;
between whofe venomous jaws is feen the forbidden fruit, the eating
of which was of fuch dreadful confequence to mankind. Two



one of their hands, the virgin's mantle, whilft one of them, with

his other hand, holds a palm branch, with which he laíhes the

ferpent, and the other holds a wreath of laurel; the whole denoting

íhe vidory íhe obíained over the dragón from the moment ofher

conception. The reíl of che painting exhibits an inchanting view of

paradife, and the whole piece may be ftyled heavenly, being without

any defed, and leaving nothing to defire.

•g*

The next is the laft painting, between the windows of this wall;

an original of Efpanolete, and exadly anfwers to the former in

heieht and breadth ;ñor is itinferior to ií in execution. Itconfiíts

of only one figure of St. James the eider in his natural fize. He is

dreft in a long while robe ; but, all the other parts of his apparel
are black. The whole is plain, and without any ofthofe colors with

which painters are too apt to diverfify che drapery, ihough frequently

out of charader, purely to give the piece a more íhewy appearance,

and raife the admiration of íhe injudicicus multitude. Iobferve in

many pieces of this artift, that he feems rather fond of a fimple

drapery, and here any íhing elfe would have been very improper ;for,

doubtlefs, this apoftle íhould be reprefented in the habit he wore

al the time of his happy expedition into Spain, fowing along the
delightful banks of the celebrated Ebro, the feed of the word of
God, which can alone bring forth fruits to íalvation. The faint's

right arm refts on the baluftrade ofa ftone ftair-cafe, in a very natural

atiitude. Inhis righl hand is a book, and in his left a llaff. Part
of his breaft and right íhoulder are expofed ; and the whole piece is



re, lifted up towards heaven. No perfon ever underftood digniíy
stter than this artift.

On the ipace,anfwering to that of the altar, at the end of this chapter
)om, are two pidures, one on each fide, over the door; that on the
ght is St. Jerom in che wildernefs, and the other St. Barnabas the
poftlej they are both fine origináis, and of equal dimenfions.

Between thefe two pidures, but fomething nearer to the principal
)or, are two flower pieces, anfwering to thofe at the altar, and of

ie fame dimenfions. The artift was the fame; and Ihave already
tentioned his excellent talent inpainting flowers, but my encomiums
-e far íhort of his merit. There is a livelinefs, a luftre in his
erformances, beyond what could be atlained by imitation; his
incil feems to have been impregnated with the very genial virtue
id influence of the fpring. Thefe are the paintings that adorn the
"lor's chapter room. We íhall now proceed to that, where the vicar
\u25a0efides, after which íhe reader willbe able to form fome judgment
the invaluable treafure in íhefe apartments.

The firft, which, on enlring, attracts the eye, is that over the
:ar, both onaccount of its ftanding in the moft diftinguiíhed place,
d its intrinfic excellence. Itis, as we have faid, an original by
itian, reprefenting St. Jerom amidft the aufterities ofíhe wildernefs
fe figure is as big as life; the face of a gravity, becoming fo
nerable a perfonage. He kneels with his left knee on a ftone •
ibreaft, and all his right arm are naked, and extremely fun-burnt *
!other parts of his body are covered with a purple robe; for>ugh not a cardinal in rank, he was poffeffed of all the cardinal



ftrike his breaft, and his left refts onan open book, to indícate, that
what he has written, he drew from a good fource. He is attentively
viewing a crucifix, over which the branches of the oaks, projeding
from among the craigs, fpread a ítately canopy. Thefe craigs at

the top form an arch with a large open chafm, íhrough which an
effulgence darts on the image ofour bleffed Redeemer. This opening
ferves as a door to the cave, wherein the íaint is reprefented ;and
around is a profped of a verydelightful country, interíperfed with
groves and ftreams, mountains and lucid clouds. The objeds within
the cave are equally beautiful; a thoufand flowers, íhrubs, and herbs,
fhoot up among the rocks, whilft the ivy ípreads its verdure to the
roof. On the right fide is a lion couchant, with his head turned
lowards the faint, bis looks expreífing rage, and his mouth open as
if roaring. On a projedure of the rock, over the lion, are two

books, fome papers, and an hour-glafs ; and on the other fide a
founlain, fo natural, that itexcites a delire of drinking, and we feem
to hear the murmur of the water in its fall from the rock, whence
iíifítees. In fine, íhe artift was determined to exhibit in this pidure,
the utmoft reach of art, and has gloriouíly fucceeded. And, Ithink,
iiis not a little to his honor, that the courtiers, a fet of men given
up to worldly delires, and infatiable purfuits, íhould decry this piece
as tending lo infpire the mind with a love of religious folitude, and
torpid inadivity.

At the fides of the altar, on the fame front, are four pidures,
two on each fide; the two neareft are flower pieces of the fame
dimenfions as thofe on the other altar, and by the fame mafter : in



thefe are two beautiful garíands, efpecially admired by florifts as
incomparable imitalions and affemblages of íhe very fineft "of the
flowry tribe.

The other two are over two doors, anfwering lo each other in the
fides. One isanEccE homo, with St. Peter weeping; a piece of
fine expreffion: the other is St. Rofilla, an original of VanDyke ;
nothing can exceed the beauty of the faint's face, which fends up a
look full of emotion tov/ards heaven. Her attitude and drefs are
penitencial; her right hand, which anfwers to the beauty of her face,
is placed on her breaft, and the other on a íkull, an excellent emblem
of fleeting beauty. On one fide, over a rock, where the heavens
open, is an ángel defeending to crown her with a wreath of rafes,
which indicates both the name of the faint, and her ungular virtue.

Leaving íhis fronf, íhe firft painting on the wall facing the
window, is queen Efther fainting away before king Ahafuerus, on
account of a decree iffued againft the Jews, who were, at that time,
captives in his kingdom. The author of this fanguinary ordinance
was Haman, the king's favorito, purely out ofrevenge, that Mordecai,
únele to the queen, would not conform to the fervile homage, paid
him by the whole herd of courtiers. The queen, though fainting,
is reprefented of a beauty, in which grandeur and mildnefs are
inimitably blended. One of the laches, her attendants, who are fix
innumber, all exceeding beautiful, and in rich habits, fupports her
head, another her back, whilft a page holds her arms; a verynatural
imitation of the líate of the body during a fainting fit, and of the
feveral offices of her attendants. The king ftarts from his throne,
alarmed at the fight, and feems haftening to her affiftance : the fame



concern is feen in the looks and attitudes of all about the throne ;
even the impious Haman, the caufe of this perturbaíion, who is
diftinguilhed by a gold chain, appears folicitous for her recovery.
Behind the throne is an officer in armor of a diftinguifhed brightnefs,
holding a large ftreamer, ftriped with different colors, and viewing
this affeding fcene with a manifeft fympathy ;and behind are feveral
other flags and banners. Aboy, on one fide of the throne, in a red
veíl, with a white íhock-dog inhis arms, has a good effed on the
folemnity of the fcene. On the other fide of the hall is a group of
elders. The hall is reprefented as very fpacious and lofty, which is
ofgreaí importance to the airinefs of the piece; and itis remarkable,
that, notwilhftanding the great number of figures, they are all placed
in a good point of view. This piece is accounted one of the beft in
the Efcurial. Itis an original of Tintorel, and worthy of him:the
length is four yards, and the height two; the figures are of the
natural dimenfions, and nobly executed.

The next, on this fide, is a very valuable original ofTitian. The
catholic faith is reprefented as a beautiful, modeít, and naked virgin,
kneeling on a ftone, and leaning againft a lofty tree, of a o-rand
appearance ; but wiíh fear and terror in her looks, occafioned by a
multilude of ferpents purfuing her, fome twifting about the dry
faplefs trunk of a low tree, and others rifing from the ground, as if
on the point of darting at her. The ftone, on which faith is
kneeling, reprefents íhe foundaíion of íhe Román catholic church ;
and the tree, againft which fhe is leaning, and which throws a
refrelhing íhade over her, is our greal Redeemer, who was planted
by the waters of tribulation and fuffering, but, through his
unfurmountable palience, brings forth in due feafon,the fruitofíafety



\u25a0happineís. The dry írunk is the origin of herefies, never to be
ipregnated with fap, being without root, and incapable of being
ilered with the frudifying ftreams of found dodrine. The ferpents,
mbined againft her, are the hereíics, the feed of the oíd ferpent,
10, withíheir venomous longues, endeavour to deftroy orpollute the

id

ich with their falfe notions, errors, and impieties. Among the
rpents, the chaliee and crofs are lying on the ground ; henee the
ief, fo vifiblein faith, that íhe feems uttering thefe words ofDavid,
Arifie, O God, and help me !

"
and it is plain, that thefe words

ivé rife to the artift's conceií.

On the other fide of faith, is Hifpania, in the figure of a martial
;male, propitiouíly liftening to her lamentation, and, in a moft
raceful and proper poílure, for defending the diítreffed virgin. Inher

ft hand íhe holds .a fpear with a red banner, waving towards the
i, which is feen at a diftance ; and inher right, a íhield refting on
e ground, containing the arms of the Spaniíh monarchs properly
izoned.

This modern Pallas is attended by juftice, withher fword drawn,
íhe ever affifts thofe who defend the failh; her retinue confifts of
imely perfonages, all armed for war. She is placing, at the feet of
ilh, coatsofmail, targets, helmets, fwords, battle-axes, and a vaft
lantityof other fpoils taken from the vanquiíhed enemies, and, with
devout reverence, offering to fightunder her banners. On the fea,
hich has a very near refembiance to nature, is íhe Turk in a car,
awn by fea-horfes, and his courfe marked by íhe foam ; behind
m are fome íhips, ftanding for íhe land, wiíh reinforcements for
e heretics againft failh: bul íhe undaunled Spaniard indícales, by



the alertnefs of her polture, that íhe defends faith, and will defend
her both by fea and land ; and for this intenlion alone, íhe has taken
up the fpear and íhield. The diftances, the heavens, the clouds, the
üghts, ihelhades, che tints, and every other part of the piece, is ofan
excellence equal to what ever carne from Titian's pencil. Itis two
yards broad, and two and a half high. The figures are nearly
as big as life.

Next to this is another original by Tintoret, reprefenting our
Saviour at table in the houfe ofthe richPharifee, and MaryMagdalene,
m the effufions of her cordial repentance, lying at his feet, kifiW
and bedewing them with her tears, wiping them with the beautiful
treffes ofher head, and anointing them with a coílly anointment, in
token ofher forrow and love, which, to Jefus, was the moft acceptable
part of the entertainment. Itis an admirable piece ; the figures as
big as Ufe, the various diíhes on the table weU imitated, the hall
magnificent, the architedure grand, the pavement remarkablybeautiful, and the floryitfelfexecuted with great propriety and ípirit
This place was formeriy filled by an original of Bafano, which was
removed for want of light; but his majefty ordered it to be replaced
by this, which is doubtlefs one of the beft inboth chapter rooms.

The next is alfo a very valuable original by Rivera. The fubjed
« the ever memorable martyr St. Sebaftian, and thal paitern of
maternal fondnefs Irene, his mother, who, concluding that he had
expired by the arrows ofinhuman infidels, comes in the night to feekhis body, in order to bury it, but finding him ftillHving, heals hiswounds. The faint is partly naked on theground, and partly hangingbyhis arms at the ftake to wh.VK A.„u,a l-_......' .



whofe beauty is heightened by the joy and compafiion, which appes

inher countenance, holds in her lefthand a fmall phial, out of whicl

in an attitude that cannot be too much admired, íhe is pouring fom

healing balfam. Another woman is ftooping, and drawing out th

arrows, but with fuch gentlenefs and caulion, to avoid giving him

pain, as excites an uneafy fenfation in thofe who view it. Never was

any thing more natural. The faint's eyes are fixed on heaven, whence

defcend two angels with a crown, the recompence of his immoveabk

fortitude. Itis by means of the light émaning from thofe angels

that the above objeds are fuppofed to be feen amidft the darknefs o:

the night; and fo excellent is every part, that the whole might pafs foi

the work ofan ángel. The figures are as big as life, the pidure beinj

three yards and a half inheight, and two in breadth.

ir

The laft on this wall, and which follows that we have beei

defcribing, is a piece near four yards in length, and two in height

the fubjed of it, is the patriarch Jacob, and the íhepherds fhewin

him the bloody coat ofhis favorite fonJofeph, at which he falls int

thofe tranfports of grief, related in the holy fcripture, concluding, s

he himfelf fays, that fome wild beaft had torn him in pieces, an

devoured him, whereas itwas no other than the envy ofhis brethrer

but, what is more void ofpity íhan envy ? The painler has judicioufj

reprefented Jacob's houfe as a large, plain, and ftrong building, ti

pavement, indeed, he has adorned withblack and white marble, ar

which, by che art of perfpedive, appears of a large extent. At ti

beginning of the pidure is a fuperb purple curtain wiíh the eci

gathered up ;and under it,a kind of alcove, fpread with a carpet

various colors, and fo naturally imitated as to feem the work of ti

loom. Jacob is feated, and his afped is venerable, his garb dece



rather flame;and his whole appearance íhews the anguiíh ofhis heart
at fo unexpeded a ftroke. The garments are brought to him by two
ihepherds, one holding Jofeph's coaí, the other his Ihirt:che facred
fcripture, indeed, makes mention only of the former ;but the painter
is not hable to cenfure for this liberty, itbeing a further confirmation
of the dreadful event, and giving a more forrowful appearance to che
fpedacle. The Ihepherds are alfo very much afflided; and with
others, at feveral diftances, with their wallets, crooks, and lofe coats,

are reprefented with the greateft íkilland judgment; the carnación is
ruddy, their limbs robuft, their attitudes natural, but various :fome
are feen in front, others in profiie, and fome behind;one, to exorefs
his grief, lifts up his right arm, of which every vein may be traced,
and lays his hand on the crown ofhis head, as iftearing off his
hair ; an atlitude very much admired : another preñes his clinched
hand againft his mouth; and others exprefs their forrow by thrówing
their hats and crooks on the ground ;while a little white dog, fpotted
with black, ílands near the alcove, barking at thofe who hold íhe
bloody coat and ihirt. Some think, that the Ihepherds, who íhew
Jacob the garments íhus tinged withblood, are no other than Jofeoh's
brethren, alledging, that they had their information from the artift
himfelf, who declared, thal one of the principal figures reprefented
Rubén, who had íhewed fome tendernefs towards his brother, and
prevailed on the reft to fpare his life, and the other Simeón. Pofiibly
íhe painter may not have ftrictly kept to the fcriptural account of



their features, íheir geftures, and uncommon marks of grief, feem
to favor the opinión. For, it is natural to chink, íhaí, on feein»
their father in fuch an agony for this fuppofed difafter, they alfo, as
his brethren, would affed to íhew themfelves overwhelmed with
grief. But however this be, it is certain from íhaí hiftory, which
cannot err, that they, who brought the coat to Jacob, were not
Jofeph's brethren, bul oíher ihepherds, reíurning with their íheep lo
their folds, to whom they gave the coat, charging them to carry it
to their father, and tell him, they had found it in thaí condition ;
and they knew, thaí he would immediately know that itwas his fon's
coat. The fcripture, indeed, fays, that, fome time after, all Jofeph's
brethren met to comfort their aged father; and the painter poffibly
might intend to unite the two circumftances, and íhew, at once, the
arrival of the ihepherds with the objeds, which caufed the patriarch's
grief, and the coming of his fons to comfort him under fo great a
misfortune. The tinís, lighís, and íhades in this piece are highly
admired by the niceft judges. The artift was Diego Velafquez, painter
to his majefty Philip IV. and, at the fame time, firft groom of the
bed-chamber, and knight of íhe order of Sí. James. His eminenl
qualiíies highly endeared him to that prince, who fo well knew
mankind. Indeed, his memory will be ever honóred by all, who
vifitthe Efcurial, for his attention, that his fovereign's palace íhould
furpafs that of any monarch in Europe ; and thaí iís aparímenís,
civil and facred, íhould be enriched wiíh paintings fuilable to its
incomparable architedure. This great genius, by order ofhis majefty,
furniíhed íhe facrifty, íhe lobby, the prior's chapter room, and other
parts, wiíh thofe invaluable origináis ; fome of which we have
defcribed, and others remain for the fequel. Some were here in the
time of the illuftrious founder Philip II. and others his unwearíed



diligence procured from feveral parts of Europe. He had an elegant
tafte, and delicate pencil ; and the pieces here declare his talent in
hiftory painting. This piece is the laft on this wall.

Let us now return to the altar, and take a view of thofe on the
other fide, where the windows are placed. The firft, between the
two windows, next to the altar, is an original of Dominico Greco,
a full length of St. Eugenia, archbiíhop ofToledo, inhis chafuble,
a crofier inhis right hand, and a book inhis left. His inward fandity
diíplays itfelf in his amiable countenance. This piece is entirely
worthy of its author, who had a ungular talent inportraits. The
height is four yards and a half, and the breadth two.

Between the two foliowing windows is another pidure of che
fame height and breadth, and a very good reprefeníalion of Sí.Rocque.
The face is full,bul palé, íhe hair black, and the robe long and full;
one hand refts on a fruítum of apillar, and with the other, in which
alfo is a ítaff, he lifts up íhe border of his garment, foas to difcover
part of his thigh ; near him is a dog, coming with a large piece of
bread in his mouth. Itis an original of Rivera, and the whole
grandly executed.

Further on are four pidures, íwo on each fide of íhe middle
window. The firft is an original of Giorgion, Tiíian's mafter ;and
who may be truly faid, in íhis piece, to have fully performed íhe
part of amafter, who fcorned to be furpaffed by his riiAite.cHThe
fubjed of it is Chrift delivering to Peter the keys of heaven,
conílituting him his íhepherd, to lead thofe, who are found worthy,
by the merits of his blood and paífion, to the heavenly folds of



everlafting felicity. The face of our bleffed Saviour is of fuch a
beauty, chai ilallrads love, and commands refped. The drapery is
a blue robe over a red caffock. At his feet is St. Peter kneeling,
and receiving the keys with an air of reverential complacency and
amazement ;and near him three beauíiful female figures, reprefenling
the íhree íheological virtues, faith, hope, and charity; which, with
the effeds ofgrace, are the moft precious riches, íhe moft ornamenlal
jewels offouls, and the moft prevalent means ofoblaining íhe bealific
effed of íhofe keys, which is to open íhe gales of paradife, where
thofe virtues only procure admiltance. The celeftial joy, glowing in
their countenances, affeds the judicious fpedator with the fame
exquifite fenfations, and théir emblematic robes denote fufficiently
who they are. Faith, as feeing here but darkly, as a thing to the
human eye invifible, is clothed inblack ; whereas hope wears green,
the chearful fore-runner of plenty and fruition; and charity, in her
flame-colored robe, indicates the fervor of love, and its unwearied
endeavours to abound in good works. They are all full of life, and
moft properly joined to the apoftles, as abfolutely necefitery to a due
exercife of that great office. Peter, who, doubtlefs by this commiffion,
became the prince of the apoftles, at Catearea Philippi, openly
acknowledged our Saviour to be the Son of the living God:

"
Thou"

art Chrift, the Son of the living God." What greater proof of
hope ? He forfook his whole worldly fubftance, to follow his Mafter,
and thus, to the aífiftance of the divine goodnefs, he fecured his
falvation. His charity íhewed iífelf in íhe noble afiteveralions of his
loving Chrift, "

Thou knoweft, Lord, íhaí Ilove íhee;" words
emaning from aheart burning in the flames of that endearino- virtue.
This is a piece excellent in point of íkill, and diíplays a very
penetrating judgment; alíhe fame time itconveys religious inftrudion



in the áas tn the _______ power. Itís twojards in

length, and lítele lefs than one yard and ahalf in heighí:the figm^
fomething lefs than lüte___^^^^^^_^_^_M
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Advancing in the fame walk, we come to another very valuable
painting, an original of Titian, reprefenting the flight into Egypt.
Our Lady is fittingin a fertile country, beautifully diverfified wiíh
fields, írees, and precipices ; íhe leans on her righl arm, and wiíh
íhe oíher holds íhe divine infaní, whois lying on parí of her manlle,

and her face, in which tendernefs is moft admirably difolayed, is
clofe to thaí of Jefus. The veíture of íhe bleffed virgin is red, wiíh

a blue manlle, and her countenance íruly celeftial; the face and
whole body of the divine infant is alfo extremely delicate ; whilft
St. Jofeph, leaning againft a tree, feems loft in amazernent and fondnefs.
And all, who view this piece, partake of the tender emotions of the
parent. In a meadow, at fome diftance, is a boy endeavouring to
catch a horfe;both which are admirable :near them is an eminence,
where the rich variety of plañís exhibils a charming fcene. Inftiorl,
every part of this piece is mafterly ; accordingly, it is faid to have
been exprefíly left by don Lewis Méndez de Haro to his majefty
Philip IV. as v/oríhy only of a fovereign.

Beneath this, and the before mentioned piece of St. Peter, are
the other two of the fourpidures, which were faid to be on each
fide of the window. One reprefents our Lady; the other our bleffed
Saviour: they are above half length, and do great honor to the



purple robe and hat. On one fidehangs his cope, on the other a table,
with a carpet over it,admirably imitated, containing a crucifix, a íkull
a book, and fome parchments. The faint is fittingin a chair, his left
arm reftingon che book, his hand on his beard, which is very long; his
other hand refts on the arm of the chair, and holds that pen, which
diffufed fuch glorious light through the catholic church ; while his
eyes, witha look offondnefs and veneration, are fixed on the crucifix,
that ocean whence he drew thofe mighty ftreams, with which he
fertilized the earth. Athis feet is a lion, whofe ferocity is a beautiful
contraíl ío íhe coníemplative afped of íhe fainí. This is a very
valuable original ofAntonio Campi of Cremona ; iís dimenfions are
four yards high, and íwo broad.

Between íhe íwo laft windows, is another of the fame fize,
reprefenting íhe prince of the apoftles, St. Peter * an original of
Dominico Greco. The figure is fomething bigger than life; he has
the emblematic keys inhis hand, and ftands on a large ftone. This
pidure is the laft along the fide of the windows.

On the next, which contains the three doors, are four pidures;
the two, on the fide of the great door, in the center, are flower
pieces, confiíling of large garlands, compofed ofan infinite variety offlowers, and refemble thofe above mentioned, though by a differentartift, the famous Mario.

Of the fame height, over the fmall doors, which anfwer to eachother, are two pidures :one, the feourging ofour bleffed Saviour, in
whichPellegrino has taken care to introduce withremarkable execution,
all that forcé in the defign, for whichhe was particularly diítinguiíhed!



thaí of Leonardo da Vinci, greaíly furpaffes íhe oíher in íhe idea,
execuíion, defign, coloring, mellownefs of íhe linís, in fine, in
every refped.

Those are íhe paintings, which adom íhe chapter rooms, and I
have defcribed them fo as to give fome idea of íhe fubjeds, and
performances ;buí, lo diíplay every excellence in íhem, is beyond íhe
power of expreífion. The frames are decorated with curious ículpture,
and gildings, fo as to be anfwerable to the pidures, to whom, indeed,

they are a fplendid ornament. All thefe paintings are the gift of his
majefty Philip IV. except the two on the altars, and two or three
others in the veftibule. His majefty had not the fatisfadion of feeing
íhofe put up in the vicar's chapter room, in their prefent judicious
pofitions; he being removed to the palace of the heavenly Kino-,
while preparations were making for removing íhefe paintings from
his earíhly palace :but our fovereign lady Mary Anne of Auftria, as
regent of the Spaniíh monarchy, feconding with her ufual atleníion
the devout zeal of his majefty, ordered, thaí íhe defign of placino-
them here íhould be immediately put in execution, and even
contribuíed ío augmeni íhe fplendor of íhefe chapter rooms. To
purchafe íhefe paintings, and affemble íhem here from all parís of
the world, was a work to which majefty alone was equal ; and the
great monarchs, to whom this Ítructure owes its foundation and
embellühmenls, rejoiced in immenfe expences, when íhe decoralions



of the houfe of God required them ; accordingly, in no place on

earth, has the Almighty a church equal to that of the Efcurial.

Yet íhefe are noí íhe only omamenís of che chapter rooms ; che

ceilings are painted with a furprifing varieíy ofgroíefque figures, by

Gránelos and Fabricio, fons of Bergamafco ; íhe iight is enterlained

with feveral fillets and modillons, whofe apparent projedures are

formed by the juftneís of the light and íhadow, and even íhefe are

filled with a delightful variety of objeds, fuch as foliages, fleurons,

and feftoons, ftrange birds, and animáis, fragmenís of archiíedure,

angels, virtues, medals, and oíher figures, all fo ingeniouíly difpofed,
íhat an aiientive ípedator ever finds fome new eníeríainment ;and íhe

ceiling being arched, and of a great exlent, íhe variety of objeds is
without number, ali elegant and amufing.

Over the two doors, and likewife the two altars, are four niches
richly embelliíhed with porphyry relievos, equally valuable for the
labor and íkillof the artift, and the ftone of which they are compofed,
there being noy/ no fuch thing known as a porphyry quarry. Two
reprefent our Saviour, and the oíher íwo our Lady, wiíh íhe divine
infant in her arms ;allin mezzo relievo, and carved wiíhan exadnefs
and delicacy, as ifthe fubftance were foftmarble, whereas porphyry
refifts even íhe diamond. Each has a pedeftal wiíh an eleganl
infeription, by Arius Montano. On that fupporting the head of our



HlC LAPIS OFFENSUS FERIET, FERETQUE RUINAM;

Esta piedra herirá quando offendida;

HlC, ET INOFFENSUS PETRA SALUTIS ERIT.

Mas quando no, sera salud, y vida.

Itis a pretty allufion to the paffage in Ifaiah, chap. viii. and others
of the holy feriptures, where Chrift is called a ftumbling-ftone, and
a rock of offence, to all of the houfe of Ifrael, whoíhall not believe
in him;and of glory and fandification to true believers, reverencino-
him with a faith which has its converfation inheaven.

The infeription under one of the images of the virgin intimafes,
íhaí from this precious pearl carne the rock, which, like that in the
wildernefs, by being ftruck with the rod of the crofs, has abundantly
refreíhed us with the itream ofgrace ;and that, between them and
God, fubfifts the moft perfed love and harmony. Itruns thus :

Hanc h^c mirandam tibí protulit unió Gemmam,
AüTHORI CARA EST UTRAQJJE PETRA Deo.

De esta perla es la piedra mas preciada,

Una, y otra es de Dios su autor, amada.

Under the other head of our bleffed Saviour, which is placed
over St. Jerom's aliar, in the vicar's chapter room, is íhe foliowing
infeription, containing a dedication ofthe image to the divine perfon,
whom it reprefents :

Jesu-Christo Divini Templi Lapidi pr^stantiss.



Alluding to the predidion of the píalmílt,
"

The ítone, which the" builders rejeded, is become the head
-

ftone of the córner M
indicating Chrift's dignity and pre-;::-tei^c^M

In the infeription, under the other image of our Lady, over the
door, he dedicares it to her memory, and thaí of her adorable fon,

Abraham J. C. lapicidin^ specimini duplici

INCOMPARABILI;

where he difplays the greatnefs of íhe molher and fon, terming them
the beautiful and incomparable fpecimen of the feleded rock of
Abraham ;and here alfo the author alludes toIfaiah's words :

"
Look"

unto the rock whence you were hewn ; look on Abraham your"
father." That learned perfon made ufe of an architedonic ftyle

fuilable to his fubjed, the dicteion fuccind and ftrong, and every word
proper and juftly placed.

Such are the ornaments of the chapter rooms; yet, with all their
variety and fplendor, when the community holds its feífíons to reprove
and inflidpenances on delinquents, they afford no relief to a mind
oppreffed with a confcioufnefs of its íranfgreífions, the rigor of the
cloiftral proceedings, for the maintenance of piety, and that decorum
which becomes a religious fociety, ftrikes a lerror even into thofe of
the moft blamelefs deportment ; and at thefe feffions every monk has
a vote, purfuant ío one of iís original inftiíulions, which requires
to every public ad, or ordinance, the joint affent bolh of the
community, and íhe digniíary. Every holy Thurfday íhehumilialion of
the King of glory, in waíhing his difciples feet, is commemorated



wiíh great folemnity, by the prior, to íwelve of íhe religious ;pleafed

in íhis, as in every ihing elfe, chai he conforms ío the glorious pattern
of his Redeemer, who even condefcended to waíh the feet of Judas
himfelf.

On the fides of the altars, in both the chapter rooms, are two

doors :one of thofe in the vicar's room opens at the foot of a ftair-
cafe, leading down to the gardens on íhe fouíh fide, and ío íhe vaulls,
which, befides the fcullery, are divided into offices and apartmenís ;

íhe oíher lo íhe oíd chamber of records, and which, for want of a
more convenient place, ftillferves for that purpofe. One of thofe in
the prior's room ferves only for uniformity; íhe oíher opens inío a
beautiful chamber, called íhe prior's fummer cell, becaufe he refides
initduring the heat of that feafon.

This cell is under the íleeple in this fouih froní, and faces íhe
eaft. Iiis thirty-four feet fquare, and of fuch elegancy, that,
wherever the eye turns, it meéis wiíh fome embelliíhmenls, yet all
in charader, all agreeable to the recefs of a perfon lifted under the
ftandard of this auftere order. Being fituated in an angle, it has
windows towards the eaft and fouth, three on each fide, with orates
of curious workmaníhip.

Itis lined, to the height of five feet, with fcriptural Duích liles,
and above thefe, between the windows, are eighteen pidures, all
excellent, but differingin their dimenfions. One paffes for an original
of Leonardo da Vinci, and reprefents our bleffed Lady, Elizabeth,
and the child Jefus ;itperfedly refembles thaí in íhe vicar's chapter
room, which we obferved to be an original of the fame artift; but



in this. piece, which however is exquifite, the charaderiftic of his
amiable pencil is not fo manifelt. Another reprefents our Lady
looking up toheaven, and the babe beholding her; and a third, Adam
and Eve in the garden of Edén: the two laft are by a good hand.
Here is alfo a reprefentation of our Saviour's miracle of feeding five
thoufand men in the wildernefs with five loaves and two fiíhes, in
which the figures are diftributed with fuch art, that very near all of
them may be diftinguifhed and counted :the author of this piece was
Joachim, a Germán, or Fleming. The others are St. John in the
iíle ofPatmos ;St. Jerom ;Si. John íhe bapíift, and a nalivily:íhefe
are origináis by don Sebaftian Herrera, diredor of íhe king's works,
and whofe íkill and judgmenl in all his performances are univerfally
admired. One of íhe adoration- of the eaftern kings, with fome
others, are by more modern mafters. Laftly, feven landfcapes,
exhibiting the moft delightful rural fcenes. Thefe feveral paintings
were put up here to replace others, which have been removed. In
the cell is alfo a curious book-cafe, and an ivory crucifix, wiíh íhe
bleffed virgin and Sí. John ftanding by ií.

The ceiling is very beautifully painted in frefco. In the center Ís
apidure ofSolomon's decifion of the difpute belween íhe íwoharlols,
byFrancifco de Urbino, a greal Italian genius. Around iíare feftoons
and niches, wiíh the figures of the prophels, and gold medallions of
the four evangeliíls ; and in oíher niches, the theological and moral
virtues:the whole forming amoft beautiful and edifying piece. The
floor, like thaí of íhe chapter rooms, is of black and while marble,
beautifully inlaid, and anfwerable to the other embellifhments ofthis



From this, a light and broad ftair-cafe leads to the prior's upper

cell, which is alfo finely ornamented; and confiíls of two rooms, one

over the former, which is very fpacious, with ranges of windows on

the eaft and fouth fides, whence it enjoys a delicious profped of
groves, cañáis, gardens, fountains, and, al a greater diftance, an

inchanting variety of feats, villages, fields, meadows, and parks. In
the ornamenting of this place, at the rebuilding it after the fire,

magnificence and religión were judiciouflyblended, the ceiling cannot

be viewed withoul exciling devout ideas. Here are alfo feveral
portraits of royal perfonages ;ftrikingmementos of the fleeting Hace
of human grandeur.

This chamber opens inío íhe oíher, which is íhe proper cell, or
dormilory :ií has íwo windows facing íhe eaft, and all round ii
walnuí-íree íhelves, embelliíhed with elegant pieces of feulpture ;bul
the moft valuable ornamenís are the excellent books which fill them.
The ceiling exhibits a beautiful and grand landfcape. Over the
alcove door is a pidure of our Lady with che divine infanl ftanding,
but, as it were, dropping a-íleep, and holding by St. John ; while
feveral little angels are fmiling round him. It is a moft beautiful
original of Leonardo da Vinci, and cannot fail of exciting many
pleaíing motions in the mind of every fenfible beholder.

Beyond this is the oratory, where the prior ofien celébrales mafs,
and, being defigned for heavenly exercifes, is, ifImay be allowed
the expreífion, a heavenly place. Iís length is thirty-five feet, and
its breadth twelve, with a ftately window towards the eaft :the walls
are of white Hueco, and the ceiling diverfified with the moft curious



Facing the window is the aliar, and over ií an admirable piece
of fculplure, in íhe ceníer of which is a ftaíue of our Lady of íhe
conception, furrounded by adoring angels.

On one fide of a niche, conlaining íhe drawers or repofitories of
the altar-ornaments and utenfils, are íwo elegant clofets for the other
facred appurtenances. Here is alfo a font of black marble for the
prior to waíh his hands, with a griffin of gilt bronze, through
which the water iffues.

The walls are hung with fmall pidures, but of great valué •

particularly an original, by Raphael de Urbino, reprefenting our Lady
with the divine infant, and St. John. Another ineftimable ornament
of this facred place is a circumcifion of the infant- Jefus, an original
of Pemefano. Here are alfo two excellent pieces by Mudo; one anEcc E homo, the other the baptifm of Chrift in íhe river Jordán •

the fpecimens by which he recommended himfelf to be émployed inhis majefty's fervice. He. afterwards ftruck into another ftyle, inwhich he alfo admirably fucceeded. The others, amounting to above
twenty, are alfoin the religious tafte, and woríhy to be placed amongthofe already defcribed; but, to avoid prolixity, we íhall fay noíhin*
more of íhem.

C H A P.



Of the Apartmenís and Rooms in íhe upper Síory of íhe

principal Cloifter.

IN the upper principal cloifter, and in the fame gallery wiíh che q
prior's cell, are fome olhers filuated on the eaft and fouth fides,

verylarge, convenient, and noí wilhouí fuch ornamenís as are confiftent
with religión. They have likewife fpacious and airy rooms with flat
ceilings, floored with fmall bricks, and from them is a moft delightful
view of the gardens. The length of them, from the door to the
windows, is thiríy-five feet, and the breadth twenty-five. Over
them are others in the fame cloifter, but fomething fmaller. In this
ftory are alfo two apartments, which muft not be forgotíen, iíbeing,
fince íhe rebuilding of íhem, worlh a curious perfon's írouble of
coming ío íhe Efcurial, were ií only to view them in their prefent
beauty and magnificence.

One is the hall, where, according to an ad of the councü of
Trent, a portion of the holy fcripture, or fome theological difeourfe
is read ío the religious of the convenl ; and cafuiftical cafes, the
knowledge of which tends to the better diredion of confeiences, are
difcufled with a minute accuracy. Round íhis hall, befides oíher
ornamenís, are handfome benches, with three chairs of curious
workmaníhip, and a fplendid feat for the prefident. The pavement
is of black and whitemarble, divided into compartments. Towards
the eaft it has a very grand window, and three doors, the principal
leading to the convent, and the two fmaller, towards the church.



The walls are of a charming whilenefs, and hung with valuable
paintings, whofe beauty appears .heightened by the richnefs of the
frames.

Paintings. On che cloifter fide is íhe eelebraíed glory or bealific ftaíe, by
Tilian, which may be íruly ftyled a mafter-piece, noí lo be furpaffed.
This ineftimable pidure was broughí hither from St. Jerom de jufte,
at the tranílation of the corpfe of the emperor Charles V. when the
jubilee, which that great prince obtained for St. Matihias's day,
whenever his body íhould be depofited, was alfo confined to this
facred ftrudure. His imperial majefty, his confort, and his own fon
Philip ÍI. íogeíher wiíh many oíher princes of íhe houfe of Auftria,
all diftinguilhable by íheir porírails, are reprefented in the ftate of
glory. On the other fide are íhofe of many faints of the Oíd and
New Teftament; and in íhe center is placed íhe church, in íhe form
of a beautiful virgin, prefenting them lo íhe facred Trinity, which,
together with the queen of angels, is exalíed on an effulgent throne
of inexpreffible majefty. The grandeur, the attitudes, íhe tints,
cannot be fufficiently admired ;but the intended brevity of this work
calis our attention to oíher fubjeds.

jabilee.

Joining to it is a piece by Raphael de Urbino, reprefenting our
Lady, feated in a chair, raifed on a large cheft, or perron of wood.
Inher arms is the divine infant, and, at her right fide, young Tobias
kneeling, with the fifti in his hand, and relaling his wonderful
adveniures, and íhe kindnefs íhewed him by íhe ángel, who ítands
near him. Every figure feems pregnant wiíh iís proper emotions ;
the fmiling infant holds out one of its little arms, while the other



doubtiefs che holy fcripture • the fublime talen ts of chat faint ha*_fcg

been particularly exercifed in pouring forth a moft glorious light

on its myfteries, and opening the eyes of a blind world; a proprietyj

which could not efcape the fagacity of the intelligent artift, whenld
joined him with Tobias, who opened the eyes_gfJ_U_fajfaa^^^B

rh

Uíari,

inhis life of Raphael, fays, that this beautiful piece was painted for

a church in Naples, and placed in the chapel of Chrift reproving

St. Thomas.

On the church fide are alfo two origináis by Titiante\vmcíTH^M
difplay his tranfcendent genius. Gneis St. Margaret, as big \u25a0
ftanding near the dragón, with a countenance of a' moft ;:::•;\u25a0

fweetnefs, and void of fear; íhe attitude alfo is excellent. I

piece was formeriy placed in the ante-facrifty. The other \u25a0
burial of Chrift, nearly refembling, in the principal part, thaí in tne

oíd palace church, and not inferior to it; but the figures fomething

lefs than life. Itítands in a kind of chapel, between St. Margaret

and St. Jerom in the defert, which was once an altar-piece of the
church, being a capital painting, and of mafterly execution.

nobly

!S life,

irming

This
is the

Over this chapel is an original of Paúl Veronefe ; where Chrift,

attended by íhe fathers of the limbus patrum, pays a vifit to his

mother, whom he finds in great afiiidion, and pouring forth her

hearl inprayer. The virgin's face is ofa moft pathetic expreífion, with



are judiciouíly diílinguiíhed by their atíributes ; the defign is. very
accurate, the invention bold, yet conformable to hiftorical truth,
which is far preferable to the moft beautiful chimeras. The figures
are lefs than life.

On the other fide, facing chis, are three pidures, anfwering to
the former. One, by the fame Paúl Veronefe, reprefenting the
martyrdom of fome faint, but who is not eafily known, the marks
in it being common to all the martyrs, withoul any particular
charaderiftic. The faint is kneeling, and in a pofture of fubmitting
ío the executioner's ftroke;his eyes are fixed onheaven, and his head
turned from the fuggeftions of fome falfo priefts, who point to a
brafs ftatue of a pagan goddefs. The executioner, with one hand,
is laying bare his neck, and in the other holding a fword. There are
alfo many other figures, reprefenting a beautiful variety of drapery ;
the altitudes and features are finely expreffed, and the whole touched
wilh remarkable delicacy.

Near the former is the corpfe of the magnanimous St. Laurence,
after being broiled to death by barbarous infidels, and his dear friend,
St.Hypolitus, withhis companions, coming in the night time to bury
thefe facred remains. This artift was Juan Fernandez Mudo.

Between thefe two, over two chairs, on this fide, is another by
Luquete, reprefenting Chrift naked and bound to the pillar, without
any other figure than the executioner binding him, and a boy holding
his clothes ;but highly finifhed, and without any affedation.


