
produdions of that artift. Next to thefe, over the lower windows,

are two fmallpieces by Titian;one of our Saviour appearing to Mary
Magdalene in the garden after his refurredion ; the other, of our
bleffed Lady. This wall therefore, as adorned with thefe admirable
pieces, anfwers to the beauty and grandeur of the other parts of
the chapel.

Besides the preceding pieces in the body of the church, there
are eighteen other pictures, which cannot fail of pleafing the curious
ípedator. Four of thefe are of extraordinary fize, and face each
other; two being on one fide, over the ítalls, and íwo on che oíher.
Thaí next to che window froní, and on the right fide, is the
martyrdom of St. Mauritius, and his inírepid companions ;an original
of Dominica Greco, and exíremely admired, bul noí beyond iís
valué. Round it are four pidures of a fmaller fize, two beneath,

and two above the cornice ; one of the lower exhibits the arms and
enfigns of the imperial houfe ofAuftria; the other, íhofe ofPhilipII.
and his conforts, in the fame manner as íhofe in íhe greaí chapel of
the principal church. One of thofe above reprefents the two Marys,
weeping at the fepulchre ; the other, of our Lady, wiíh íhe divine
infaní, and St. John, affedionately embracing each oíher. Common
reporí altributes íhe laller lo Michael Angelo ;but Iam rather
inclined to think iíthe work of Leonardo da Vinci, who was not at
all inferior to Michael Angelo himfelf. This piece is alfo much
efteemed by perfons of tafte;and, ifIremember right, a'Florentine
nobleman had the honor of prefenling iito Philip II.

The oíher capiíal pidure reprefenís the battle between Michael



angels, and alio of thofe who, by their pride and ambition, weTJdown from the celeftial manfions. It is known to be a worklLuqueto, an Iialian, and indeed abounds with marks both ofIíkill and ungular humour. Near it are three other pidures Ibeneath it, a very fine affemblage of royal arms, correfponding w]
that before mentioned; and of the two over it, one reprefents JLady fitting, with the divine infant in her arms :the lints are verybeautiful, and the atlitudes finely expreffive ofparental tendernefs *

this carne from the hand of Andrea del Sarío. The other is an
excellent original by Charles Veronefe, of St. Águeda, with a large
wound in her breaft, and an ángel healing it.

:al

hi

)n<

Those, on the other fide of the ítalls, are placed in a manner a<
to anfwer the foregoing. Facing St. Maurice, is íhe martyrdom oiSt. Laurence; an original ofLuqueto, and fo mafterly. that it wasplaced on the. great altar of the palace church, diredly over thetabernacle, and would have remained there, had not the diftance toomuch diminiíhed the figures. Near it are four other pidures. Oneof the two loweft reprefents armories, and the other, Charles V
with his emprefs, daughters, and fifters. The two above thefe arethe adoration ofthe magi, and a St. Jerom, both in a very elegant

The other capital pidure, anfwering the archangel's fight, is themartyrdom of the eleven thoufand virgins, likewife by Luquete
Above it is one of our bleffed Lady, at the foot of the crofs, withtwo angels fupporting íhe body ofher divine fon, which refts on itsknees. Thefe are both by the above mentioned celebrated native ofVerona.



Here is likewife another original, by the fame hand, raarefenting
the blefied virgin, St. Jofeph, and the divine infant fleeping. This
piece is always viewed withparticular pleafure, by perfons of tender
fentiments. The frames of the armories are of brafs, enamelled
wiíh gold ; íhofe of íhe olhers are likewife richly gilded, and being
íhirty-three innumber, exclufive of the altar-pieces, give chis church

-r

a moft auguft appearance, and forcé the fpedator to confider it as
the moft fplendid part of the Efcurial. This fuperiority iiowes to
the auguft monarch Philip IV. who ordered the paintings of the
facrifty and chapter

-
houfe, and fome other facred places, to be

removed hither, and lo be new framed in the richeft manner, that
the decorations might, ifpoflible, be fuitable ío the paintings.

Itis in this church the funerals and obfequies of the reli<ñous are
performed, being ofan extent proper for fuch a folemnity, and, at the
fame time, near the cloifter, where they are interred. The manner
ofthe celebration is very ftriking, as, on thefe occafions, not only all
the monks make their appearance, but likewife the members of the
college. The latler, indeed, are under no obligation, unlefs the
deceafed was a member of their community; bul they give their
attendance from the noble confideration, íhat they are brothers, and
fpend the latter time of their pilgrimage under the fame roof. Thefe
numbers are further increafed by the prefence of all the perfons of
diftindion and credit, in che palace and neighbourhood. Here alfo
before íheir repaíl al noon, de profundas is fung for the benefadors
to the church.

Over the body of the church, is a dormitory, furniíhed and
adorned as becomes theaparlment deftined for the religious youchs, of



whom the number is fometimes not lefs than forty, and under the
difcipline of mafters. Over this. refedory is likewife another, befides
the many large rooms, cells, and dwellings for the more aged religious,
and other apartments into which the four cloifters are divided, being'
of abfolute neceffity lo íhe monaftic life, and all furniíhed withíhelves, books, feats, beds, and pidures. The greateft part of this
furmture was provided by the munificent founder, "

who was careful
that no proper conveniency for his domeftic chaplains íhould be
wanting, that they might be diverted by no folicitudefromincefltently
glorifying that Supreme Power, by whom kings reign, and from
offering up their fupplications for the fafety and welfare of his
dominions. Let this fuffice for the prefent, till, in its proper place
wegive a more particular account; but itmay be neceffary to add,'
that thefe apartments fuffered moft in the fire, the religious confining
their adivity to fave íhe more facred and principal parís, utterly
regardlefs of their own habitalions and neceffaries.

The doors and windows of thofe four cloifters, together with
thofe of the cells and larger rooms, are generally in a double
proportion, except thofe in the fore fronts of the cloifters and paísesthe proportion of thefe being ene and a half, that is, the height is
equal to a whole, and one half the breadth : and all, together withthe beauty of them, correfpond in fuch order, refemblance, anddifpofition, as íhews they were conftruded by the moft exad íkilland judgment. The walls of the four fmallcloifters, on the northfide, are of the fame architedure and glofiy whitenefs, and th»

apartments of the fame bricks and glazed tiles, yet not withoutfome difterence in the whole, which we íhall take notice of in the'
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AMONG the oíher parts of this amazing ftrudure, the extent

and remarkable height of which fufficiently indícate, that it
can be no other than thaí which joins to the temple. It oceupies as

much ground as all the four above defcribed, and, in beauty and
grandeur, rivals the moft celebrated edifices of antiquity. For my
own part, every time Iview it, my admiration increafes ;Ialways
meel wiíh freíh exhibilions of arl and dignity :and even now it is
with a kind ofdread Iatíempl íhe defcription, iíbeing impoffible for
the pen of a mortal adequately ío delinéale all thaí the curious
eye diícovers in it; the pompous variety bewilders the mind with a

pleafing aftoniíhment.

el
cc

To him who beholds fuch a fabric, his eyes at once convey to

the mind the raviíhing idea of its architecture and ornaments ;

whereas he who defcribes it, opens it by degrees, and is obliged to

ufe a varieíy of terms ; but, after íhe moft fuccefsful care to give an
entertaining defcription, ií will,in many places, be cenfured as jejune
and tedious; for my own part, Iam confcious, íhaí Iíhall fall
infiniíely íhort of communicating íhaí delight to the atlenlive reader,
which íhe foedator receives from the view of fogrand a fubjed.

The figure of this cloifter is nearly fquare ; the fides, from north
to fouth, being two hundred and ten feet, and thofe from eaft to
weft, two hundred and feven. The entrance, from the inward



wall to the baluftrades, is twenty-fourfeet inbreadth, and fomethin»
above twenty-eight in height. Ithas four facades, compofed of
two rows of pilafters, eolumns, and'arcades, the ftatelinefs and
workmaníhip of which cannot be too much admired.

The firftrow is ofthe doric order, that above, which is the fecond
ofthe ionic; they are equal in their proportions, which are taken
from that of a man, and anfwers to fix feet inheight. In the firft,
and on each fide, are twelve large fquare pilafters, with their pedeftals
and chapiters, and joining to them, onboth fides, twelve doric half
pillars, placed on pedeftals five feet high. Over their chapiters run the
architrave, frieze, and cornice, diverfified with trygliphs, metopes,fpaces, and oíher architedonic embellifhments , all of curious
workmaníhip:the altitude ofthe arches, from the baluftrade, which
is of the fame height as the pedeftal, is twenty feet, and the
ípan, ten.

On the proceffion fide is another large pilafter reaching to íhe
baluftrade, ío which anoíher,. half a fooí in relievo from the frontwall correfponds; and che arches formed by íhem, with all theirdecorations, are of a fculpture whichPraxiteles himfelf would not be
aíhamed to own. The height of this firft range, in which both
ftrength and beauty are united, from the ground to the abacus or dripof the cornice, is exadly thirty feet.

The fecond range is of the ionic order, with its pedeftals reftin»
on the cornice; and all che difference between it and that below, a^
likewife the rails, is that here the pedeftals and baluftrade are fmaller.
Itis not, however, without large fquare pillars, and femi-circular



eolumns with all the other parts and embelliíhments of that order,

and exhibit the moft aecurate íkill and judgment. The colonnade,

with the pedeftal, bafe, and chapiter, is twenty-two feet high, and

the volutes extend to four. The intervals of the arches are the fame

as in the lower row, that is, ten feet wide, and twenty high.

Both have large green lattices up to the cornice, and glafs

windows over it; which, befides ftieltering the cloifter from the

rigour of the winter, and preferving the paintings, are of fuch

convenience, that walking in this cloifter is like walking through

fome fpacious gallery; not to mention the fine appearance this imparts
to the outfide. In íhis upper range, along the inner walls of the

fouth and eaft fides, anfwerable to the other, are grated apertures,

which convey light to the upper cells ; but thofe of the weft and

north, inftead of fuch apertures between each column, have very

beautiful ftucco work.

The ionic range terminates in an open balcony above the cornice,

withrails exíending to the pedeftals, which, al equal diílances, reft

diredly over íhe lower pilafters and eolumns :above itare battlements

and globes, which have a very good effed. The height, from the

lower pedeftals of the fecond row to the lop of che balcony baluftrade,

is thirty feet, but the whole facade, from the ground to thofe rails,

is exadly fixty;and every part in fuch proportion, that Iqueftion

whether in any building the rules of architedure have been more

accurately obferved, or more beautifully execuled.

Within the circumference of the lower walkof this cloifter, are

fix doors, allof equal dimenfions, eight feet broad, and fixteen high.



On the north fide is that of the principal church, through which
the procefiions pafs on folemn days, in their walk round the cloifter.
At the beginning of this eaft wall, is the door of íhe facrifty, and
at the end another. Towards the fouth is the chapter-houfe door ;
and the two, on the weft fide, we have already mentioned in our
account of the oíd church, and the apartment, where the diffufive
benevolence of the pious inhabitants of this place Ihews itfelf fo
cordially in the liberal entertainment of ftrangers.

Between thefe two weftern doors are five grand open arches, of
which two lead to the lefiter cloifters, and the other three belong to
the great ftair-cafe ; a piece as nobly finiíhed as any in the whole
fabric. The artift was Bergamafco, equally celebrated for architedure
and painting. The height of the whole frame of the ftair-cafe,
from the enírance to the upper part, is forty-five feeí, and íhe
breadlh, forty. The entrance, from the cloifter, is no larger than
juft to anfwer the fpan of the arches; but, after pafiing che two

pilafters, every ftep is above fixteen feet in length. There are twenty-
fix íleps in a dired afcent, divided by two fpacious landing places ;
the firft you arrive at, after afcending thirteen íteps, and a height of
fifteen feet; the fecond is twelve feet from the upper ftep ío íhe wall,
and above forty broad, where itleads into the leflter cloifters.

Here the ftair-cafe is divided into two flights of íleps, one on
the right, and the other on the left; and in the afcent to the great
cloifter, unite in anoíher capacious landing place, al the height of
chineen íteps ; fo that ithas fifty-twoíleps, and four landin<* places,
at the height of thirty feet; and, to the immortal honor of the builder,
he has united eafe, light, elegancy, and grandeur ; and itmuft be



acknowledged, thaí, to blend all thefe in one ftair-cafe, requires

the niceíl judgment and contrivance. The íleps are of íhe moft

beautiful ftone, and allof one piece; and the baluftrades of exquifite

workmaníhip. In the collateral arches, and in the plañe of the walls

at the firft landing place, are large niches with feats ;whence you

have an enchanting view of the cloifter, palace, paintings, ftatues,

and other embelliíhments, and alfo of the fountains and gardens.

Above thefe niches are three hiftorical paintings in frefco, and two

others over the paffages; fome by Pellegrino, and others by Luquete.

The whole ceiling of thefe arcades was once only of ftucco work,

though in a very beautiful tafte; but, being disfigured by time, his

majefty ordered, that itíhould be painted, which is certainly the moft

proper ornament ofa ftair-cafe ;and, being done with fuch perfedion,

heightens the beauty of that which, in itfelf, is a mafter-piece of

architedure.

Inthis arcade the celebrated Jordán, according to the grand defign, Pa

planned by his majefty, began his painlings, which were intended

to exhibit the motives influencing the magnanimous founder to ered

fo grand an edifice; and this celebrated artift has executed his parí

with fuch tafte and delicacy, that, whilft the eye admires the pieces,

the mind is prompted to the pradice of virtue.

In the center of the arcade is the throne of íhe adorable Trinity,

within a glory of inacceffible effulgency, in that height of majefty

which is above defcription, and environed with fpirits of the firft

order. The remaining part of the ceiling is filled with choirs of

angels, playing on mufical inftruments, while their fpirited looks



íhew, that they are inceffantly celebraling the praifes of the Ge
of armies. And, that the exercifes of íhofe bleflted choirs mighl
imitated on earth, the founder of this royal monaftry conferred t

ftrudure on che fons of the great St. Jerom, this angelic employrrJ
of inceffanl doxologies being in their order aparticular inftitute_á

íei

Near the Saviour of the world fits Mary,his moft facred mothe
in ihat glorious pre-eminence due to her above all creatures; and ¡
iiis to her fpecial patronage, that Spain owes the fplendor of i
military reputation, acquired by dangerous expeditions and amazin
vidories, this invincible affiftance is, throughout all che Spanil
dominions, by a bull, which has received the fandion of more tha
one pope, annually commemoraíed on a particular day.

On the oíher fide of íhe throne is a group ofangels waving tht
crofs, that fign, which was not only feen in the air, at the memorable
vidory in the plains of Touloufe, over the Moors, but has alway5
made a part in the banners ofche kings of Spain, bolh to exprefi
their livelyfaith in the power ofthat crofs, and an acknowledgement,
that from thence all their fuccefies muft proceed. Other angelí
are holding up the crown of thorns, to exprefs their joy that thisis a crown of flowers to íhofe who fight faithfully.

In this beatific altitude, and at a proper diftance, is feen theglorious Spaniíh martyr St.Laurence, accompanied by angels, who
with pleafure, are viewing and handling the gridiron, that torturapalm of his vidories. The faint himfelf is fupplicating the AlmightC
to grant fuccefs to the Spaniíh frms in the grand enterprizes ofPhthp. On the other fide is theglorious company of the canonized



kings and emperors of íhe houfes of Auftria and Caftile, in íleel

armor, wiíh crowns of gold and imperial mantles ; but placing all

thofe enfigns of majefty at the feet of the Sovereign of the univerfe.

The firft is the intrepid St. Ermenegildus, a Spaniíh prince, whofe

royal gothic blood was íhed for the catholic truth, after having

dignified his reign by many vidories over the rebellious Arians, and

their final expulfion from thefe countries. Near him is íhaí holy

monarch Ferdinand III.king of Caftile and León, who, on many

occafions, difplayed a noble ardor againft the fedaries. He was the

thunderbolt of the faith againft the Saracens, and an unexceptionable

model lo fovereigns.

Next to them is St.Henry, emperor of Germany, furnamed the

pious; St. Stephen, king of Hungary, who was the delight of his

fubjeds ; the apoftle St. Cafimir, the fonof Cafimir and Elizabeth of

Auftria, king of Poland, a prince of exemplary virtue. All thefe

fignalized themfelves by a ftrenuous defire ofpropagating the faith, and

enlarging the church ;in the profecution of which glorious view they

laid low the fortrefites, and defeated the armies ofinfidels • introduced

truth among nations, blinded by error and ignorance; built churches,

founded monafteries, and performed other works becoming their zeal

and magnanimity.

Lower down, al fome diftance from íhe divine throne, is the

invincible Charles V. as itwere afcending to the celeftial manfion,

dreffed in an imperial habit, kneeling on a prominent cloud, and

bare-headed, but holding two crowns in his hand, thofe of Spain

and Germany, which he fo wifelyrefigned to his fon and brother for

the attainment of eternal glory. To this happy felf-denial he was
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tohim in the habit of a cardinal. Accordingly, that emperor,
wellknown in the world, whom France dreaded, Germany idoliz
Italy acknowledged, and Europe venerated; al whofe namJi

1, ¡rere, >m3roí

trembled, África bowed the knee, and América opened allits treafure
folemnly performed this unparalleled renunciation, that, difengagefrom worldly incumbrances, he might retire to the monaftery ,
St. Jerom, and there, like the Auftrían imperial eagle, contempla
íhe lightof the true fun, and perform that greateft of atchievementíhe art of dying well.

Ai

That illuftriousemperor is immediately followed by his fon an,
fuccefibr Philip II. in the like hábil of imperial majefty, the likhumihation to the Almighty, and the like afpiration after a heaven!crown. He is bare-headed, and inhis left hand is a globe, to denotethat, by the favor ofpropitious heaven, his dominions included th<
Whole extent of the earth. Itwas this glorious prince, who irEurope added to the kingdom of Caftile, and his other dominions
the kingdom of Portugal by inheritance, and, by the aítonifhin*
fuccefites of his fleets and armies, became fovereign of the eaft andweft Indies, together with the Philipine iílands, fo called inhonor oílum: thus extending his power to all the four parts of the globe.This peculiar glory, Idoubt not, was the fruit of his havingconfecrated to the God ofholls this ftrudure, in the church of whichhe is worftupped with a pomp not equalled in any other of the wholeearth; of his munificent zeal in colleding fuch reliques, and

foZrSiI thrÍCheS °fa
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of the fplendor,folemnity, and devotion of the various offices celebrated here, and



je perpetual r^etition of hymns and pfalms in the choir, where is

:illkept that refpedable habit in which Ee allüted at che devotions

f the monks. Every part of the edifice; the literature taught in

he college; the benevolence ofthe refectories for ftrangers ; the

-ompaffion ofthe infirmarles; the charity at the doors, where the

lecefiitous of many villages, for leagues round, meet with a

-nnftant and liberal relief;proclaim the wifdom and gratitude of the

monarch.

Lower down, near the angles over the windows, are the virtues,

inherent in thofe princes, without which all the power of empire, or

the gold and gems of their glittering crowns, would not fecure their

ñames from infamy, ñor their fouls from perdition. At one angle

is prudence; at a fecond, juftice; at a third, fortitude; and at a

fourth, temperance. Thefe cardinal virtues are reprefented by figures

of beautiful virgins, in an elegant drefs, and fitting onclouds, with

attributes in their hands, indicating their refpedive ñames. The

variety of their habits and tinls give the four angles the appearance

of four luxuriant gardens, each exhibiting a rich profufion of

flowers.

And as thofe great princes, in whom religión and valor were

moft happily united, ever made the glory of the Almighty their

leading motive, proteded this catholic church, and heightened the

fame and power of that majefty with which they were invefted; fo

in the center of the virtues, on the fouth fide, is feen religión, and,

on the north fide, the church, both confpicuous figures, fetting under

a pavulion, on rich cuíhions, laid on beautiful carpets, moft happily

imitaled. Majefty, with a crown and fcepter, refting her left arm



on an eagle, looks up to heaven, the fountain from whence all
greatnefs is derived. The church is in a white robe ; inher right
hand is the facred book of the fcriptures, the myfteries of which
intenfely employ her mind, while, from che Holy Ghoft, who with
expanded wings hovers over her, íhe receives beams ofillumination.
Inthe other hand is the crofs, the badge of the church militant, ánd
the glory of the church triumphaní.

Round the windows are reprefented, in efcutcheons , feveral
atchievements of Charles V. in defence of religión ; as in Hungary,
againft the fultan Solyman ; in Germany, againft the confedérate
heretics ; and in África, againft the Moors and idolaters. The
Windows, above the cornice, are ornamented on each fide with two
angels, having no other decorations than their wings, but the glow
and beauty of íheir faces are mentioned with the higheft encomiums.
They are twenty-eight innumber, and a like number of the íhields
of the kingdoms and provinces of Spain, expreffing a complacency
in their guardianíhip of fuch valuable acquifitions. The fillet, which
furrounds the whole, is no lefs than ten feet in breadth, and placed
where the grand curvature begins ; but, what renders itremarkable,
is a moft animated painting of the memorable defeat and ílaughter of
the French torces, at St. Quintín, in the year 1564, on St. Laurence's
day; and likewife the taking of that importanl ciíy by ftorm. This
was the firft batile, wherein íhaí monarch Philip II.was prefent.
This vidory, which fignalized the beginning of his aufpicious reign,'
produced a peace in Chriílendom, more general than any feveral'
preceding ages had feen; and was the capital motive for building thisfabric, and dedicaling iito the omnipolení Prince of peace, and°God
of armies ;lo the worlhip of the moft holy Mary, and the veneración



PenffTr^m tkr.t pfous rr^arcT i.ici, írom inte

L cheriíhed a fuperior devotion, and to whofe gracious

Ln he attributed thofe events. Accordingly, that faint is

Et in the air, as it were, earneftly fupplicating the Almighty,

Lrould diftinguifh the arms of fuch a godly young prince by

Lí
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mal fuccefs.

ever the fpirit and fire of a painter were communicated to his

s, itis in this exhibition, which every where prefents objeds of

animity and terror. Here is difplayed the ardent bravery of the

>anders and officers ;there the fiercenefs and rage ofthe foldiers,

are all bigger than life, together with the vigor and fury of the

s, the impetuous altack made on the army of the enemy; the

es, the*woun¿3 deluging the field withblood; the dreadful fire

fmoke of the artillery, muíkels and carabines ; íhe confufion,

and carnage of the French; their cavalry broke, their infantry

;; the havock made of íhem in íhe purfuil; the taking of íhe

tr of the nobility of France, together with their artillery and

ige. On the eaft fide appear the towers, on the ramparts ofíhe

all on fire; the Spaniards affaulting fword in hand, mowing

iall before them witha dauntlefs rapidity, which all the valor

;xperience of che admiral could not withftand, he himfelf being

taken. Laftly, the norlh fide exhibils a large body of íhe

ly, fubmitting to Philibert, duke ofSavoy, Philip's generalifiímo,

lat immortal day ; their looks fpeak their misfortune, whilft a

:rous joy brightens the countenances of the vidorious Spaniards,

.ble Montmorency, the commander in chief, his fon, and the

tingat the glory of their young monarch.



Fürther on, towards the eaft, is reprefented íhe Efcurial as at
the commencement of the building, and as conceived in the mind
of íhe magnificent prince amidft the lumull of íhe baítle. The
laborers and artificers are digging foundations, bringing ftones,
hewing them, and raifing íhem ío íhe fcaffolds by cranes and more
complicated engines; others receive and place them in íhe facades,
towers and the church. Near íhem ftands íhe graíeful Philip, who]
wiíh a folemnity becoming the occafion, laid the firft ftone; his
heart feems to dilate with joy at beholding the progrefs of the votive
ftrudure, by which he teltified his gratitude to the Supreme Being,
the holy virgin, and the glory of Spain, St. Laurence, who had fo
often.crowned him wiíh glory. Abouthim are the principal architeds
on íheir knees, íhewing íkelches of íhe feveral parís, and one
exhibiíing an enlire draught of íhe whole work, in which his majefty
had no fmall íhare, a tafte in architedure being one of his inferior
qualilies. The prince is inftructing and encouraging them, to
introduce into itall the feveral beauties which diftinguiíhed the moft
auguft fabrics ofantiquity, that this monument ofhis fervent gratilude
might be nothing lefs than an affemblage of wonders.

Such are the contents of this painting, equally valuable for its
execution and largenefs. Ñorare the decorations diftributed ihroughall íhe parís of the arcades, exhibiting an infinite varieíy of pleafing
objeds unfuilable to it. The decorations of the cornice and windowframes are finely carved and gilt; and over íhe middle of the threeeaftern windows is a pompous medallion of that great monarchPhihpIV. and, on the weft fide, is another ofthe fame circumference
jÉi^aaag the he:r °fhis ?h
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balcony, hung wiíhgold brocade; and wiíh a lively joy, as it were,

pointing out and explaining to the two queens the feveral fubjeds

exhibited in this performance. The reprefentations of their majefties,

whofe auguft mien fufficiently indícales their being born to fovereignty,

adds not a little to the beauty of the fcene.

Throughout this whole piece the moft critical eye meets with

nothing offenfive to propriety, or that betrays a defed of judgment.

Here beauty is exprefled in the faces, grace in the attitudes, elegancy

in the drapery, forcé in the tints, and precifion in the chiaro ofcuro.

The fmall part of heaven, here exhibited, is aftoniíhing : the flying

choir of fprightly angels beaulifully pleafing;and íhe moving clouds,

which appear yielding ío íhe geníle impulfe of the winds, are rather

nature than painting. Some objeds are fingle, as the emblems of

the virtues ; and among thefe, at the four angles, are the lion, the

elephant, íhe oftrich, and írees, flowers, fruits, and birds, all equally
admirable, and executed in the moft animaíed manner.

This piece was begun and finiíhed wilhin feven monlhs ; yet,

furely the curious connoifiteur would fay, that, at leaft, fo íhort a

fpace of time is requinte to furvey and enumérale iís various beauíies.

[Fus has united, íñ lites piece, íhe feveral cTíaraCteriícTc

fálents of Raphael, Titian, Correggio, Tintoret, and every other

painter of the higheft reputation.

Let us now furvey the paintings which grace the fpacious walls.



finiíhed, íhaí each is an aftoniíhing mafter-piece. At the four ano-fes-
are eighc olhers, befides the five, which were originally placed on the
grand ftair-cafe.

These paintings begin at that door of the church, where the
proceííions enter the cloifters ;and, turning íowards the left, the firft
which prefents iífelf to the eye, is a moft beautiful piece reprefenting
the conception of our Lady; Sí. Joachim and St. Anne, the parents
of íhe holy virgin, are fitting at the golden door ; they are two
affeding figures, and beautifully indícate the purity of thofe who
gave being to fuch a child. The foliowingis her nativity:the third,
the prefentaíion of her in the temple. Next to this is her marriage
with Jofeph; then the annunciation; and laftly, the vifitto Elizabeth,
which terminates the feries on this fide, and fillthe firftangle. The
defign and manner of the figures, the beauty and juítnefs of the
perfpedive, the propriety of che ftrudures and other objeds, the
draperies and the tints of the whole, entille thofe pieces. ío.be clafied
among the moft celebrated performances.

The frefco paintings are attributed to Pellegrino de Modena, one
of íhe moft fuccefsful imilators of Michael Angelote ítyle.

Adjoining to the firft angle, or next the door of the facrifty,
are two fronts, and íhe hiftories follow in a chronological feries :the
firft reprefents the nativity, and is painted in oil colors ; over the
doors are the angels appearing lo the íhepherds, and the circumcifion



the fecond fpace is the adoration of the magi, in oil colors :

Íe
doors, the baptifm of Chrift in íhe river Jordán, and the

re ofCana, both in frefco. Thefe were performed by Lewis

_ajal, brother of John Baplift Monegro.
•A

'an

he next is the eaft wall, near the facrifty, and, after pafiing Ea

door, in the firft part of the arches, follows the hiftory of

purification of our Lady, with eighi others, reaching to the

r door. Thefe eight are, íhe flight into Egypt ; the maffacre of

innocents; the return out of Egypt; Chrift fitting among the

ors in the temple; his temptation in the wildernefs ; the

lination of the apoftles ;Lazarus raifed from the dead, and Chrift

ing the buyers and fellers out of the temple. They are all

itifulpieces, and the expreflíons remarkably animated. Indeed, the

hing ofwhat Pellegrino defigned having been committed to other

ds, they exhibit too many inftanees of the inability oftheir authors,

he himfelf, with extreme concern, pointed out the defeds ; but

bo painting admitling of no amendmení, unlefs the whole work be

e a-new, itwas fuffered to remain withits imperfedions, though

generous artift often requefted, that he might again begin the

rk wilhout any pecuniary reward.

í'he fecond angle has íhe fame number of hiftories as the former,

all by the celebrated Romulo, many of whofe valuable pieces

ibe feen in Spain, particular!/ in the elegant palace of the duke

Infantado, at the city of Guadalaxara, where he was émployed



The two principal pidures, in oil colors, are the transfiguración
of Chrift, and the laft fupper. On the open doors, and thofe parts
of the walls which they cover, is íhe woman ofSamaría, and the
adulterefs. On one of che doors, in the other part, where the laft
fupper is exhibited, you fee Chrift's tríumphant entry into Jerufalem;
and, on the other, Jefus waíhing the feet of his difciples : the
eating of íhe pafchal lamb, on íhe outward part; and the facrament
of the body and blood of the true Lamb, on the infide. All thefe
pieces do great honor to Romulo. Next follow Pellegrino's hiftorical
pieces, reprefenting our injured Saviour's amazing paífion, in ten
hiftories, which take up the whole fouth wall. The firft is his
praying in the garden; and every part in the whole paintings is of a
delicacy and execution which charms the niceft judgment. The
architedonic ornaments, and the defign of the whole, is beautifully
pleafing, being all entirely painted by his own hand. Thefe hiftories
extend to thaí moving piece, reprefenting Chrift coming out of
Jerufalem, dragging his crofs, and in which the crowds, fome on
horfeback, others on foot,are reprefented by an exquifite pencil, under
the condud of an imagination remarkably happy.

The paintings in the third angle, both with regard ío defign and
execution, are by the fame mafter. On the inward front is a piece
ofthe crucifixión, containing an extraordinary number offigures, very
differently affeded at this tragical fcene; fome appear abforbed in
filentgrief, others exprefiing their deteftation of it; but the greafeft
number difplay an inhuman joy, or an impatient rancor.

Darkness has drawn her tenebrous veil over the earth ; the fun



Creator ofíhe univerfe ;ñor is íhere a figure among all íhe mulliíude

which does not feem in motion, and, as itwere, puíhing forward.

Iníhort, Pellegrino has here fhewn, that, though he feldom pradifed

in oil colors, his talent for itwas equal to thaí of the moft celebrated

mafters. 1 In Iii Iim i lln nnl I I linll luí I n I lli
fame, in frefco, on the walls ; both fo highly finiíhed, as not to be

furpaffed even by his mafter Michael Angelo himfelf.

In the other department are two pieces, reprefenting the refurredion;

they are not wholely by his own hand, but his retouches have rendered
íhem admirable pieces. The defign, íhe figures, and the difficult
attitudes, in which the foldiers, placed to guard the fepulchre, are

fleeping, is fo natural and juft, that he certainly muft have taken it
from fome fimilar tranfadion, and tranlplanted itinto this piece with
inimitable art. On one door is our Saviour's burial, and in the other,

his triumphant defeent to the limbus patrum, to releafe the fouls of
íhe paíriarchs and primilive fathers ;and on the fide of the walls the
fame is painted in frefco.

The feries, foliowing thefe on the weft wall, reprefent the feveral
fucceífive appearances of our Saviour, after his refurredion, from the
time ofhis appearing to his mother, immediately afíer he had opened
the chambers of the grave, ío íhe laft lime of his íhewing himfelf to

his apoftles, which happened at che fea of Tiberias, when St. Peter
and St. John, with others of that facred company, were fiíhing
on the Íake.

Inthe fecond deparlmení are íhe two Marys, wiíh angels appearing
lo them with the joyful tidings, that Chrift was rifen. And a little



beyond it, the fivepafiages, two of which lead to the lefiter cloifters,

and three to the great ftairs, where we omitíed the fivehiítorical

pieces, with which the upper part of its fides are embelliíhed, to

introduce them here. One reprefents St. John and St. Peter, running
to the fepulchre, on the information they had received from Man/
Magdalene ;but che aftoniíhment, expreflted in their countenances at

their arrival, feems rather naíure íhan painling. The fecond is
Chrift appearing in íhe garden loMary Magdalene ; íhe third is his
íhewing himfelf to the holy wemen; the fourth reprefenls the journey
to Emmaus ;and the fifth his firft appearance to che difciples, when
Thomas was abfent. The laft, together with that reprefenting St.
Peter and St. John, running to the fepulchre, are byLuqueto, who
alfo painted the others ;but three of them not pleaíing, they were
removed, and Pellegríno reafiumed the work.

Along the remainder of the wall, between the main ftair-cafe
and íhe angle, are two others. The firft is our bleffed Lord's
aftoniíhing appearance to the difciples, when the doors were íhuí,
and al which Sí. Thomas was prefent. In the other, which is known
by the appeUation of the fea, from the extenfive view of ií, the
difciples are reprefented as exercifing their trade of fiíhing, and
aftoniíhed at the prodigious draught íhey had taken.

In íhe angle, -next to this, and in the firftniche, is an afcenfion ;
in the other, the defcent of íhe Holy Ghoft:on the doors and the
wall, two other apparitions of Chrift to a great company of his
difciples;and che defcent of the Holy Ghoft, and the impofition of
hands on thofe who believed. All thefe excellent pieces, Ihave the
pleafure of faying, were done by MiguelBarrofo, a Spaniard.



The part ofthis angle, to the door of the church where we begu

has four hiftory pieces by Pellegrino : the deach of our Lady; h

afcenfion into heaven ;her coronation as queen of heaven and eafl

in,

above all princes, thrones, dominions, intelligences, fpirits,

FH

angels ; and the laft judgment, a piece which could not be viewe.

without terror, did not the agitated heart perceive that the judge i

the Son of man, who, in the unfpeakable riches ofhis merey, ha

faved us from the wrath to come. Thefe are the paintings in thi

fuperb cloifter :but Iam fenfible that defcription conveys only fain

ideas ; to feel the delightful raptores, the deep aftoniíhment, witl

which fuch mafter-pieces affed a well-cultivated mind, they muí

be feen, and viewed with attention.

anc

Let us now furvey thofe in the upper part, which, though nc

fo numerous, deferve notice ;fora rational curiofity of tafte atíends

rather to the accuracy and excellence, than the quantity and numbe

of the pieces. The áreas of the arcades, which, all along the wal.

anfwer to thofe already defcribed, are divided into fquares by fillet:

which conned the chapiters of the pilafters, and above them are feven

elegant windows, in the form of a crefcent ; all the áreas are of

puré white, ornamented wiíh Hueco work, and the ftone arches c

the roofs filled with architedonic decorations.

In che áreas were eight capital pieces by che ingenious Jua
Fernandez Mudo, a difciple of Tilian; but all in fuch a differeí



In the firftangle, which is formed by the north and fouth walls,
leading to che choir, are íwo ;one reprefenís Sí. John the evangelift,
writing the Apocalypfe in che iíle of Paímos, wiíh his eyes fixed on
the facred vifions, which difeover themfelves as at an immenfe
diftance, and over a landfcape of a pleafing wildnefs. Near him is an
eagle, the emblem of the fublimity of his wriliñgs; a piece of a
diftinguiíhed charader, and, in íhe opinión ofmany criíics, preferable
to any other in the whole cloifter. The other is the affumption of
our Lady ,* the apoftles appear aftoniíhed, while circles of exulting
angels are aílending her íriumphant entry inío the empyreal
manfions.

In the foliowing angle, anfwering to the oíher part of che norch
wall, is a nativity, wiíh which Pellegrino was fo charmed wiíh the
pretty effed of the íhepherds, that he cried out, O le belli
pastor i! And indeed, the piece deferves ío be eelebraíed in all
languages. The other is the martyrdom of St. Philip, whofe figure
well reprefenís a chriftian hero; che perfpedive is alfo finelyimagined,
buí the coloring exceptionable.

In the third angle, which, according to our progrefs, is that
formed by the eaft and fouth wall, is a St. Jerom doing penance in
the wildernefs, in order, by pain, to fubdue the motions of fin,
ftriking his naked breaíl with a large ftone; he is kneeling in a
atíilude admirably defigned, whilftíhe ferenily of his countenance is
clouded with felf-difeipline. Near him is the lion drinking at a
fpring;but the part moft admired is the landfcape. On íhe oíher
plañe is a pidure of our Lady, St. Anne, the divine infant, St.



Joachim, and St. Jofeph; the beauty of íhe heads are particularly
admired, though the other parts are alfo well finifhed.

In the laft angle, between the fouth and weft wall, is our Saviour

bound to the pillar: the figure is in front, with a face, in which

forrow and beauty, compofure and dignity, are inimitably blended ;

whilft, on the contrary, thofe of the executioners exprefs the moft

brutal rage and ferocity; fome are binding him, and others, glowing

withrancor, are making ready the fcourges ; fo chai a chriftian heart

melts at beholding. this meek fubmifiive Lamb, fubmitting to fuch

Fe

torture and ignominy.

In the other plañe is the martyrdom of St. James, the patrón of

Spain, apiece equál to any in this part of íhe edifice; the executioner

is fevering the faint's head from his body; and the latter feems

expiring, his eyes turned up, and his fleíh of fuch a death-like

palenefs, that the piece is never beheld without painful emotions.

The perfpedive is admirable ;iíwas indeed Mudo's particular talent,

and in which he always excelled. At a diftance is feen a battle
between the Chriftians and Moors, where St. James, mounted on

a war-like horfe, makes terrible havock among che enemy; this

alfo is one of thofe pieces, which the fpedator is never tired with

viewing.

Such are the eight paintings which fo nobly adorn the grand
cloifter, that a lover of íhe fine arts would íhink che toil of a long
journey amply compenfated by the fight of this part alone; as indeed
the beauty and fplendor of this cloifter greatly contributed ío gain
litis edifice íhe appellation of Maravilla, or the Wonder.



of Both the upper and lower cloifters, like íhe church, are paved'
with black marble, difpofed in compartments remarkably beautiful.

Within the body of the cloifter is a delightful garden, divided
into fixteen áreas, twelve of which are filledwith flowers and curious
plañís, and decorated wiíh knoís, labyriníhs, and oíher devices,
difplaying íhe moft vividcolors in a coníinual bloom; fo that, amidft
the rigors of the moft fevere winter, íhey conllanlly furniíh íhe allars
with a profufion of flowers, as ifthe inelemeney of the feafons had
regard to íhe fecred ufes, for which they are cultiyated..

The other four áreas are refervoirs, lined with beautiful marbl'es,
and one hundred and twenty feet in circuit, which. is: alfo thedimenfions of the gardens. In the center of each is a moft elegant
fountain in the form of an odangular cymborium, thirty feet indiameter, and fixtyin heighí. The ouífide is of beautiful ftone, and
the architedure of tríe doric order; wiíhin it is incruftaíed with
jafpers and marble of the moft curious and beautiful kinds. Ithasfour portáis, projecting on eolumns,. forming four open arcades,
anfwering to the two walks, which crofs. each other in the center.

On the fides are niches, and in them the ftatues of the four
evangelifts, bigger than life, by Juan Baptifta Monegro, and beforethem their atlribuíes, the ángel, the eagle, the lion, and the oxplaced near a jafper baluftrade, whence the water, with an agreeabfemurmur, ifitees into the refervoirs; ñor is there any other noife heard» this convent, every perfon being, by the inftitutes of the orderto obferve aprofound filence within thefe facred walls.
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Kie workmaníhip elegant and noble. Every one ofthe evangel

E a book inhis hands, in which is written in different langua¿
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lating fountain of grace, that lavor of regeneration^in\vlifcb
waíhed who xWm- to be ¿ved—^^*aa\\\a\\\\\\\\\\\\\\\\\\\\\\\

tee

fl

"Tí

liftí

th;

[n one fide of the book, which St. Matthew holds, is written

jrew, and the oíher inLalin, the foliowing text

EUNTES ERGO DOCETE OMNES GENTES,

BAPTIZANTES EOS IN NOMINE PATRIS ET FILTJ,

ET SPIRITUS SANCTI.

In St. Mark's book both the pages are inLatin,. his gofpel beii

che general opinión, written at Rome, and the text is:

QUI CREDIDERIT, ET BAPTIZATUS FUERIT,

SALVUS ERIT.

QUI VERO NON CREDIDERIT,
CONDEMNABITUR,

SIGNA AUTEM EOS QUI CREDIDERINT

HiEC SEQUENTUR.
IN NOMINE MEO DEMONIA EJICIENT.

En St. Luke's, one of whofe pages is inLatin, and the othei



EGO AUTEM BAPTIZO VOS AQUA, VENIET
AUTEM FORTIOR ME, IPSE VOS BAPTIZABIT,

SPIRITU SANCTO, ET IGNE.

And in Sí. John's pages, which are Syriac and Latín, is written

AMEN AMEN DICO TIBI, NISI QUIS
RENATUS FUERIT EX AQUA, ET SPIRITU

SANCTO, NON POTEST INTROIRE
IN REGNUM DEL

The whole is fo finely imagined, and the fculpture fo delicate,
that amind of an elegant turn can no where receive more delighí; it
is a moft inchanting imitationofparadife, whence the fourrivers, which
watered the wholeearth, had their fource; fo that the foul, enraptured
with fuchpleafing ideas,.and ftruck.with the variety ofexquifite objeds,
dwells on them in a kind of extafy, and knows not how to quit the'
charming fcene. This cloifter, from its feveral beauties, is by fome
termed, the Glory of the Edifice; by others, the Sacred
Mus^um of inimitable Paintings; and by others, aUuding
to its gardens, the Paradisiacal Parterre. Where can the
eye turn itfelfwithout meeting an objed, which natorally prompts
to break forth into praifing the MoftHigh, who difpofed the heartof fo great a monarch to ered this magnificent retreat for religious
woríhip ? where, if fuch knowledge be aítainable on earth,° the
abftracted foul, through divine illuminations, afcends into thehea'venly
manfions, and realizes the employments of the blefied.



The roof of this noble cloifter is every where covered with lead
laid on mortar, becaufe, ifíhe íheeís were placed on wood, íhe heat
and moifture would fill it with worms, which are found to eat

through the lead. The rain is carried into the garden by long leaden
pipes, thaí íhe cornices and arches may noí be foiled or damaged.
Infine, every íhing has been executed wiíh fuch judgmení, delicacy,
and contrivance, that the moft common pieces are ñot wilhoul
fomelhing which engages che aílenlion :bulIomií many to defcribe
the principal, which was the intención and end of this extraordinary

work.

In this cloifter are performed the procefiions on the days appointed
by the church ; and, to increafe íhe folemniíy, all íhe three
communities, belonging to this confecrated palace, afiift at thefe ads
of religión.

C H A P.



Of the Chapter
-houfe, and other principal Parts of

Great Cloifter.
ti

TN this cloifter are feveral halls and rooms of fuch fplendor,
•*\u25a0 the ornaments fo grand and mafterly, that they deferve t
particular!/ defcribed in a feries of chapters ; but to avoid.
appearance of prolixity, Iíhall include them all in this Iam
beginning.

Among thefe, the preference is due to the apartments of
chapter-houfe, in the fouth fide. The entrance to them is thrc
a large gate, anfwering to the breadth of íhe cloifter, which is
entrance into che garden. The firft objed you behold, feen
have exhaufted human arl; itis a beautiful hall, thirty feet fqi
and finely lighted. Iíhas three windows in front, and iron
towards the gardens, with which the houfe is environed; on the:
are fix doors, opening into íhe aparímenls of íhe chapter-hc
They are all fimilar, and the workmaníhip in every part alike.
middle doors are equal in largenefs to that of the enírance, and
olhers ío the windows, which form an order and diverfity which
a very good effed.

Over the windows and doors are eight pieces of painting i
colors; four of which, with all the others in the chapter re
were given to this houfe by its patrón and fovereign, Philip
whofe noble defign was to enrich thefe chapter rooms, and



facrifty, with fuch a collection ofpaintings, that curíofity itfelf íhould

be fatisfied, and not delire to fee any other performances of the pencil;

the like, indeed, may be faidofche ítatues, and all other objeds.

The firft, on the right fide, as you enter the hall, over one of

the fmall doors, is St. John che baplift, with the lamb in his arms ;

an original by Jofepha de Ribera. The faint is reprefented in the
defert, .the greateft part ofhis breaft bare, but his leftarm and the

middle part of his body covered with a fkin, over which is a red
robe ; his face has a manly beauty, and íhe moft pleafing fmile fus

onhis countenance. The wool of the lamb is particularly remarkable,

it feems rather nature than painting. Ilook upon this as one of the

fineftpieces this celebrated painter ever produced. The height of

the pidure is fomething above a yard and a half, and the breadth

nearly the fame. Itformeriy ftood in the facrifty of the pantheon ;
but his majefty orderd it to be removed to this place, that the lovers
of painting might have more eafy accefs to it, and the piece itfelf the
advantage of a better light.

-Over a fmall door of the fame fide, is our'Saviour with the globe
in one hand, and giving the benedidion with the other ; a piece by
Titian, and highly efteemed.

On the other fide, over the firftdoor, anfwerable to St. John the
baptift, is an original of Van Dyke, reprefenting our Lady with the
divine infant in her arms ; after mentioning the name of the artift,



On thé left hand of the door is a celebrated original of Paúl
Veronefe, above a yard and a half in height, and two yards and a
half in length, reprefenting the marriage ofCana, when our bleífed
Lord firft manifefted his miraculous power. The table is full of
guefts, and not one without that gracefulnefs and dignity which this
artift pofieffed in fo eminent a manner. Allthe heads are admirable,
and moftly portraits of perfons then living; except the bleffed virgin,
whofe beauty far excels whatever exifted in a human form. Her
age perfedly correfponds with that of our Saviour, who fits at her
fide; a point, in which very many painters have grofsly erred,
reprefenting Chrift at the age of virility,and his mother as a virgin
in her teens. Among the figures is one dreffed in a white robe,
and attented by fome fervants, entering the apartment, but feems
wrapped in amazement at the miracle, which one at the table is
relating to her: the contraft between this lady, who is ofa very
beautiful perfon, and a littleNegro boy in yellow, that holds up her
train, is. admirable. Thefe four inimitable pieces were given by his
majefty Philip IV.

In this hall are alfo, ftül remaining, four of thofe which were
placed here by the glorious founder; one is the annunciation, an
original of Frederico Barrofo, and abounds with that foftnefs, which
peculiar!/ recommends his performances. A fecond is faid to be an
original of Tintoret; itreprefents St. Jerom doing penance, in which
the artift has íhewn a fertile imagination in the objeds of terror.
Another reprefents the holy virgin with the divine infant, and St
Catharine and St. Sebaftian fitting withher. This is fuppofed to be
a copy from Correggio, though Irather believe it to be from Acorezo.
But, whoever the artift was, it has an inexprefiible beauty and



fweetnefs ; the copyer is known to be Dominico Greco, and all who

have feen the original allow, that a greater refemblance cannot be

expeded. The other, the martyrdom offuftina^^^^^^^^j
times, T ni i teiinn] h i __^__^^^^^^^^^^^^^^^^^^M
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Beside s thefe ineftimable decorations, the whole área of the

ceiling, above the cornice, is full of very beautiful grotefque foliages

of various colors, and very ingeniouíly difpofed among the crefeents,

the trygliphs, and modillons. In the higheft part, the heavens are

opened, and angels defeending with wreaths of laurel, as rewards for

the patient fubmifíion ofíhofe, who filenílyacquiefce in íhe wholefome

reproofs given íhem by their fuperiors, in this apartment ; the monks,

hoíding weeklymeetings here lo declare their faults and íranfgreffions,

for which they are reprimanded, and penance inflided on them, that,

as fcripture exprefles it,íhey may have always íheir loins girded, and
their lamps burning, and be like thofe who hourly exped their

mafter's coming.

The beauty of íhefe grolefque painlings charms íhe ípedator, equal
to thaí of íhe moft fublime kind:itwas much in ufe among the
Egyptians, and afterwards adopíed by íhe Romans, who colleded
every thing that was beautiful in nature, to decórate the walls and
ceilings of their grottoes, where íhey ufually had their baths and
banquetting rooms ; and henee this painting was called Grutesca,
being the ornaments for grottoes ;and to others, from the diverfity of
fatyrs, lions, tygers, and other animáis of the ferocious kind, they



the reítorers ofíhis ftyle were Raphael de Urbino, and Juan deAndane, w o emulating the excellency of the anclen ts, wh ch hbeen concealed during a long fucceflionof ages fearched ,*
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