
Of the Sacrifty of this Church, its contents, and decorations.

TTAVING treated ofthe temple, the choir, great chapel, and
\u25a0*\u25a0 -*-reliquaries, we now proceed to what may be called the royal
wardrobe of this houfe of God ; for, its architecture, ornaments,
and riches, are fuch as certainly render it worthy of fo high an
appeilation. The door is at the angle formed by the eaft and fouth
naves, near the ftair-cafe, leading to a walk, which, at the height
of thirty feet, goes round the whole church.

We firftenter the anti-facrifty, whofe many beauties willneceflarily
detain us fome time; an effect it has on all whom curiofity draws
hither.

Itis about twenty-five feet fquare, the walls, up to the cornice,
of curious ftucco work, and the ceiling is finely painted in grotefque.
Inthe eaft wall is a fountain of black marble, on fluted eolumns of
the fame, wherein the prieíls waíh themfelves preparalively to their
holy functions. The bafon is fix feet in length, and íwo and a half
inbreadlh, allof one piece, and finely poliíhed. Over iiis a facade of
feveral forts of marble and jafpers, with five niches, feparated by
pilafters of the doric order; and under the niches, a likenumber of
brafs gilt pipes, with angels heads at their extremities, through which
the water ifitees. Above the cornice, this fountain terminales in a
íelievo pedeftal, on which are fome globes of the fineft jafper, fo that
the whole makes a very- grand appearance. On the fides are two



doors, between feven and eight feet wide, and the jams, lintels, and
bafes, are of the fame marble. Clean napkins are always at hand for
the priefts, and thofe who officiate al the altar, to dry themfelves
after their waíhings, which, befides decency, have alfo a fymbolical
meaning.

On the other three fides are three large doors, about fixteen feet
high, with their jams and lintels of the fame piece:one opens into
the church, and a fecond, oppofite to it,into the facrifty; che other part
of thefe fides is adorned withftalls of wallnut-tree, remarkable for
the neateft workmaníhip, and which, at the fame time, ferve for
clofets to contain the furplices of the acolothifts. The pavement

is entirely of marble of différent colors, elegantly difpofed in
compartments.

In the central part ofthe arched ceiling, the painter has judicioufly
.reprefented the heavens, opening amidíl lucid clouds, and an ángel
defcending with a pitcher, and a napkin, as itwere, to furniíh the
priefts with water for waíhing themfelves ; indicating the angelic
purity required in the minifters of reconciliation, and the aftection
and care, with v/hich angels attend on thofe refpeclable perfons.

On the walls, befides the ftucco ornaments, are feveral excellent
pictures, the gift of his majefty PhilipIV. who feledted them from

the magnificent collection in his palace at Madrid, and, by this felf-
denial, in divefting his ufual refidence of fuch fplendid ornaments,

gave a frelh and ungular teftimony of his veneration for this facred

place. He had, withhis natural difcernment, obferved, that fome parís

of the ítructure , particular!/ this and the facrifty, were baje of



paintings; and his royal mind, from a principie of devotion and
munificence, fo far confulted the embelliíhment of this ftupendious
fabric, that there is not a part, which does not difplay fome noble
objects, owing to his zeal and liberality. We íhall defcribe the moft
remarkable of thefe, and alfo the others originally placed here.

On the four walls of the anti-facrifty, are nine capital pictures.
Over the front you fee the flight into Egypt, amidft a moft fertile and
delightful country. The bleífed virgin is fitting, with the holyinfant
in her arms, looking at St. John, who is bringing it fome cherries,
gathered by an ángel. On the other fide is St. Jofeph, leaning againft
a tree, with one arm on his ftaff, and fmiling at the child. On a
branch hangs a large piece of red cloth, ferving as a canopy to the
holyMary; ifitmay not rather be termed, that banner, under which
all lift, who fly from the world, and make Chrift their refuge, their
enjoyment, their opulence, their honor. Among the bufhes, near
them, is the afs feeding, and, at a diftance, many other animáis,
particularly rabbits, whofe burrows feem to be real earth :beyond
thofe is a Íake, or pond, with ducks, fporting on ií. This piece
carne from the admired pencil ofTitian, and is executed in a manner
beautifully aftoniíhing ; but the figures are lefs than life. The
height of the piece is five feet, and the length, twelve and a half,
which is alfo íhaí of the bafon.

Over two of the other doors are two pictures :one reprefentin»
the adoration of the magi, and the other, a crucifixión; both by
Paúl Veronefe, exactly anfwering the breadth of the doors, which
is four feet and a half. The figures are of a middling fize, the
defign very agreeable, and the painting mafterly. Over the napkins,



is the burial ofChrift, byTintoret ;and over the door of the facrifty,
another of our Lady, wich íhe heavenly babe in her arms, and Mary
Magdalene, wiíh two other faints, woríbipping him : this was
performed by the celebrated Van Dyke.

On the left is the famous piece of the purificalion ofour Lady,
and íhe prefeníation of her fon in the temple, by Paúl Veronefe.
The figures are of the middle fize, but as near life as painting can
make them. In the center is oíd Simeón, dreft in the ornaments

and enfigns of the high-prieft, moving towards the altar, and
fupported by two inferior priefts, properly expreffing the debility
and ílownefs of his advanced age. At his feet is íhe virgin on her
knees, holding out her infant; which is admirably painted, and,
at the fame time, a moft beautiful refemblance of naíure. Near
the virgin is St. Jofeph with a veil in his hand, and, behind
the table, a woman with two doves in a cage ; the indulgent law
requiring no more of thofe whofe fubftance did not enable íhem fo
ftiew íheir graíilude by more coftly victims. The whole is performed
wiíh that fpirit and dignity peculiar to this artift; particularly
the face of the blefled virgin, which diíplays fo much beauty íhaí it
cannot be viewed withouí aftoniíhmenl :there is fomething divine in
it; at leaft the moft elegant face yet feen, falls íhort ofit. Another
figure, very much admired, is a woman covering the table with a

linen cloth. She is drefled in a yellow ftriped gown, and holds
a book in her hand. This pidture is nearly fivefeet fquare, and may
be confidered as a complete mafter-piece.

Facing this, on the fideofthe door leading to the church, is the
journey to Emmaus, by Reubens; and, near that which opens



towards the college, is St. John preaching in the wildernefs, byPaúl
Veronefe, exactly of che fame dimenfions wiíh íhaí reprefenling íhe
flightinto Egypí, to which itis oppofite. The power ofíhe ípiriCchat
animated him with fuch zeal for the kingdom ofthe Meffiah, and the
falvation of mankind, íhines in his countenance; while the multitudes,
whowentout to hear him, are abforbed in attenlion and raptores ifome ftanding, others fittingunder branchy trees, or on funny rocks]
with which the landfcape is agreeably diverfified. This piece L
famous among the connoifleurs. On one fide of it is a painting of
St. Peter and St. Paúl, by Jofeph de Ribera. The frames are all
beautifully carved, and magnificently gilt. In fine, every part of
this facred apartmenl declares it the work of pious and munificent
monarchs.

Under the pictures before mentioned, along the fides ofthe anli-
facrifty, are eleven tables, enumerating the indulgencies, which, at
the requeft of their catholic majefties, feveral popes have been pleafed
to grant to this church, and fome of them are very importan., ñor
re íhefe very íables, wiíh íheir beautiful frames, any inconfiderable

decoration.

But,on entering the facrifty,our admiration is fuddenly tranfported,
as ií were, wiíh the variety ofdivine objects. The largenefs, .and
elegance of íhe place itfelf, wiíh íhe difpofition and luftre of its
ornaments, fillthe ftranger with a pleafing amazement, and abundantly
prove, that, though itis not the moft fplendid part of this unparalleled



eight feet, and the breadth, thirty. Iireceives the eaftern light
through eighteen windows, difpofed in two rows, fome below, and
others above the beautiful ftone cornice, which is carried round the
whole. In the frontifpiece, on each fide of the altar, are two fmall
doors, anfwering to two others adjoining to the grand portal. On
the right is a range of clofets, all along the fide facing the windows.
Nothing can exceed the whitenefs of the walls, which befides are
every where hung with paintings, well deferving the attention of the
monarchs of Spain, being the works of mafters, who did honor to
the age, in which they flouriíhed : and as the fubjedts are taken
from fcripture, the enrapíured foul fluctuates between amazement and
devotion. In our account of them, we íhall begin with the altar-
piece, by Raphael Urbino, which, ifthere can be any competition
between fuchmafterly performances, deferves the preference.

We afcend to the altar by two marble íteps ; the anti
-

pedium
is of brafs, enamelled wiíh gold, and feveral fcriplural hiftories
in curious relieve Over it is a work of admirable delicacy and
magnificence, íhining with a profufion of gold, and fo lofty as
to break through the cornice, terminaling in a Íhield, and, if
pofiible, furpafltes the other parts of this auguft aliar -piece. In
it is a niche with a brafs crucifix, beautifully gilt, and nearly as

big as life; whofe workmaníhip can never be fufficiently admired.
It was for fome time in the pantheon ; but another, more fuitable
to the dimenfions, and better adapted to the chapel of that royal
fabric, determined his majefty to place it here, and, in honor of
it, augmented the embellilhments to that aftonühing luftre we now



At the feet of this crucifix is the abovementioned pidure, by
Raphael, reprefenting our Lady with the holy infant, St. Ifabel and
St. John, withSt. Jofeph at a diftance. The whole appears mafterly, both
with regard to the defign and coloring; but the face and attitude of the
virgin, the beauty ofthe holy infant and St. John, furpafs imagination.
Jefus is ftanding on a pillow, withina eradle of wicker work,which,
with the cloths in it, are alfo a very happy imitation ofnature. The
figures are fomething leís than life, the piéture being only five feet
high, and between four and five in breadth. As it is delicately
inferted in the altar-piece, fo the difpofition is equally judicious,
exhibiting the eradle and the crofs, the beginning and period of life,
with thofe who devote themfelves to holy exercifes.

In the fecond, which is not at all inferior to the former, is Chrift
waíhing his difciples feet, on the evening of íhe laft fupper. Befides
itsmagnitude, extending from íhe clofels, in the middle of the wall,
up to the cornice, Tintoret may be faid to have furpafied himfelf
in the beauty and propriety of invention, the delicacy and fpirit of
the execution, the juftnefs of the tints, and the difpofition of the
perfpective. Itis cherefore no wonder, the fpecftator can hardly
perfuade himfelf, that it is only reprefentation; the room appearing
as ifhe might enter ií, and walk oniís marble pavemení, confifting
of differení colors ;and íhe gradual diminulion of the quadrangular
pieces makes the painting appear to be of a very great extent. The
difciples are every where preparing for the ceremony; but, at the
fame time, aftoniíhed at this inftance ofunparaUeled humilityin their
Mafter, who, with a countenance ful!of foUicitude and benignity, is
kneeling alPeíer's feeí, looking alhim, and, as itwere, faying/si
NON LAVERO TE, NON HABEBIS PARTEM MECUM; « IfIwalh



"
thee not, thou hall no part with me." The incomparable eafe and

airinefs of the whole, damp the ípirit of emulation in íhe moft
confident and expert artifts. The table in the middle, with the
feats, and a dog on the floor, are rather nature and life ihan painting.
In fhort, all the pieces, that have, at difieren t times, been placed
near this, manifeílly appear to be mere paintings, and this always
obtained íhe palm for refembling nature, and reality.

This painting, and another of the laft fupper, were done by
Tintoret for St. Mark's church at Venice, and was privately conveyed
from thence, and its place fupplied by a copy, but of fuch admirable
imitation, that he muft be a very great connoifleur who can point
out the leaft diíference in any fingle part. Itis feven feet and ahalf
inheight, nineteen in length, and the figures as big as life.

On che right hand of this is apiece by Andrea del Sarto, reprefenting
our Lady, fitting on a flight of íteps, holding her child with one

hand, and her mantle with the other. The child, who is ftanding
naked, . looks fteadfaftly at an ángel, clothed in a green robe, which
is reckoned an inimilable piece of drapery. He holds an open book
in his hand, and views the child withan affection which heightens
the beauty of his countenance; whilft the divineinfant ftretches out

his arms, as if defirous of embracing the celeftial inhabitant. On
the fame fide is a figure, very probably St. John the evangelift,

though without his diftinguiíhing attribute, unleís che open book in

the hand of the ángel, alludes to that mentioned in the myfterious

vifions of his Apocalypfe, which he faw, opened by the Lamb. On
the laft of the lleps is a ímall female figure, with a child inher



arms, and the perfpective is a landfcape moft beautifulíy diverfified.
This and the altar-piece, by Raphael, together with that of the
lavatory, above mentioned, the marriage of Cana, placed in the
chapter-houfe, and others of equal valué, were purchafed at the fale
of Charles I.king of England.

-

That unhappy prince, whofe misfortunes and zeal brought
upon himfelf thofe terrible difafters, which attended the latter years
of his life, had formed the noble defign of adorning his palace,
and enriching his kingdom, with the moft valuable curiofities that
could be collected in foreign countries. Accordingly he fent into
different parts, at a great expence, perfons ofa polite addrefs and
delicate tafte, in order to purchafe the moft extraordinary produétions
of art, particularly paintings; by which means many pieces,
which had been the admiration of all nalions, and immoríalized
the ñames of their refpective authors, were imported into England :
but, on the horrid deaíh of that monarch, the care and labor of
many years funk in one day; the ufurper, who had feized the
fupreme power, being deftituíe of the lean tafte for arts, and,
execrating every remain of majefty, made a public fale of his
murdered fovereign's furniture and curiofities. All the princes of
Europe fent their agents; but, by the addrefs, or fuperior offers
of don Lewis Méndez de Haro, count-duke of San Lucar, then
ambafitedor at London, íhe moft valuable pieces were procured for
Spain, efpecially the above paintings. And the prince, who then
filledthe Spanifti throne, an excellent judge of pictures, immediately
conceived the defign of adorning this fuperb palace with fuch noble



Beyond this mafterly work of Andrea del Sarto, is the fcourging
of Chrift at a pillar, extremely well done by Luquete, fix feet
and a half high, and fivebroad. The laft, on this fide, is an Ecce
Homo, by Paúl Veronefe, of the fame fize. This was alfo a prefent
of the fame illuftrious perfon tohis majefty.

On the left fide of the lavatpry is our Lady, as big as life, with a
countenance of fuch majeftic beauty as imprentes the beholder with
awe and veneration. In her arms is the divine infant, a fio-ure of
fuch inimitable beauty, that, ifa child of the like age be placed
near it, the fprightlinefs ofthe looks, and the plumpnefs ofthe fleíh,
willhardly appear to greater advantage. This has alfo a perípedtive
of a delightful country. In a word, itcarne from che pencil ofTitian,
and the moft diffufe encomium can amount to nothing more.

Another piece, which cannot be fufficienllyvalued, is our Lady
viíiting Elizabefh ; an original of Raphael. The fcene is a moft
charming couniry, or valley, between two hills, whither Elizabeth
carne to meet the virgin, and the expreffion of joy, in íheir
couníenances, is inexprefiible. The virgin has all the modefty and
beauty becoming the blooming age of fourteen or fifteen, when Íhe

conceived a Saviour by the over-lhadowing of the Holy Ghoít ;and
her garment indícales her happy pregnancy. Elizabeth, though
in amore advanced age, and after a long líate of barrenefs, has alfo
the fame marks of the divine favor, taking away her reproach : the
drapery is extremely beauíiful ;and they are both in a travelling drefs,
their mandes are faftened at the fhoulder, and come a-croís the
breafts. This piece is never beheld without pleafure. At a diftance
is feen the river Jordán, and St. John baptizing the Mefliah; but the



figures are very fmall, in proportion to the perfpective. On one of
the hills is part of a town, and the whole judiciouíly diverfified,
containing a great number of pleafing objects, withoul any crowd or
confufion. The height of this piece is fix feet and a half, and the
breadth five.

Near itis Chriftpraying in the garden, by Titian. The night
is reprefented as extremely dark, for, though it was then fullmoon,
the night, as itwere, rejected that light, and wrapped iifelf up in
clouds, in deleftation ofthe horrid deed, then fo near its perpetration.
The light, diffufed from the ángel, and darting on Chrift, though
at a great diftance, diffufes a luftre, which, amidft the aweful gloom,
gives a diftinct view of the feveral figures.

The apoftles lie confufedly aíleep, but are eafily diftinguifhed.
Judas is neareft, and known by his lanthorn, which he carries as a
guide, the light of which, and its reverberation in che brook Cedrón,
is verymuch admired. Iiis indeed, in all refpects, an ineftimabie
piece, and its dimenfions are íhe fame wiíh thofe of the former.
Thefe feven pictures fill the whole intermedíate fpace, between the
clofets and the cornice. Over it are the foliowing; in the accounts
of which we íhall ufe the fame method, beginning wiíh íhat in
the center.

Over the above mentioned picture of the lavatory, facing a
window on the other fide, Ís a celebrated Mary Magdalene, by
Titian; and pofiibly few pictures have been fo frequently copied.
On the right fide is a St. Margaret, reíloring life to a boy, whom
_n oíd man, aftifted by other two perfons, is fupporting. Their



countenances exprefs the moft earneft follicitude, enlivened by a
gleam of hope. The figures are of the natural fize, but only at half
length. From the ftyle, and delicacy of íhe piece, iihas been
allribuíed íoMichael Angelo Ameriggi Caravaggio. The height of it
is four feet and a quarter, and íhe breadlh, íhree and ahalf, being íhe
dimenfions of that reprefenting MaryMagdalene. This, with many
other exquifite pieces, were prefented to his majefty by don Juan
Alonfo Henriquez de Caprera, admiral of Caftile, at his return from
an expedition lo Italy.

The next is another by Titian, reprefenling íhe pharifees, crowding
about Chrift withíheir infidious queftion, whelher ií was lawful lo
pay iribute to C^far. The figures are all mafterly, but che head
and face of Chrift is accounled the beft reprefentation of that divine
perfon that ever human art exhibited. The next is an aflumption of
our blefied Lady, whom holls of exulting angels attend in her
afcenfion to heaven, whilflthe apoftles ftanding round her fepulchre,
look up to her with joy and amazement. This is a very celebrated
piece, and was performed by Annibal Caracci, though the linls
and other particulars refemble thofe of Tintorel. The laft, on íhis
fide, is the facrifice ofAbraham, by Paúl Veronefe.

On the left fideofthe above mentioned Mary Magdalene, is Chrift
bearing his crofs, by father Sebaftian del Piombo. Our Saviour

is in a lighlpurple robe ;íhe head is parlicularly admired, while íhe

countenance, and íhe whole figure, exprefs íhe painful weighí of che
crofs, which he bore for our falvalion. Clofe by his fide is an

executioner, and behind him another, whofe rancorous looks íhew
the malice of their hearts. This is the original, of which there are



many copies, and, in this palace, two by the artift himfelf. Next
to this is a pichare of St. Jofeph, with the divine infant in his arms;
one of the fineft pieces ofGuido Rheni.

JoiNINg to this, is Chrift in the garden, juft rifen from his
fepulchre, whileMary Magdalene, the beauty of whofe face cannot be
exceeded, is kneeling at his feet, and the country, as unveiled by the
dawn, filis the beholder's mind with a thoufand foft and pleafing
ideas. This, together with the flight into Egypt, the purification of
our Lady in the anti- facrifty, and others equally valuable, his
majefty was gracioufly pleafed to accept from the duke of Medina de
las Torres, who had contened them in Italy, merely with a view of
difpofing of them in a manner which does him fo much honor. The
laft reprefents our Lady, with the infant Jefus at her breaft, by Guido
Rheni. All thefe nine pictures, which form a row over the cornice,
are of the fame dimenfions, five feet inheight, and three feet three
quarters in breadth.

Over one of the two doors of the principal front, on each fide of
the altar, are our Lady, St. Catharine, and St. George, in one piece;
but the connoifieurs are divided about the artift; fome affirminghim
to be Giorgione da Caftel Franco, while others obferve feveral touches
init, which are the characteriftics of Titian. Over the other door
is a moft admirable piece of Pílate íhewing Chrift to the people;
univerfally.allowed to have been done by Titian. The figures inboth
are nearly of the natural proportions.

In the lower front, over the doors, on each fide of the principal
entrance^are two pidures, anfwering to thofe aboye mentioned; one



is our Lady, fittingin a delightful country, withíhe divine infant inher
lap, and St. Cachártele, on her knees, fondling it, whilftSt. John the
baptift, alfo a child, is bringing fruit to the virgin, who ftretches
out her hand to receive it. This is alfo by Titian, and highly
efteemed. The other is by París Bordón, and reprefents our Lady fitting
on a ftool,- with the child ftanding on her knees ; on her right hand
is St. Anthony of Padua, and on her left, St. Roche. The figures
are lefs than life, but finely executed. Thefe four pidures are alfo of
equal dimenfions, a little above five feet in length, and three and a
\u25a0quarter inheight.

Over the principal door is a capital piece of ineílimable valué;
the fubject is the woman taken in adultery. The figures are
fomething bigger than life; that of our Saviour is of a moft beni<m
afpect, but the attitude aweful. The woman's hands are tied, a
crimíbn bluíh covers her face, which, with her eyes eaft on the
ground, ftrongly exprefs íhame for the crime íhe had commilted ;
whilft the fpirited looks of her aecufers evidently íhew, that they are
declaiming againft che turpitude of it, in the moft bitter invectives.
Indeed, every particular is executed in the moftnatural manner; and
even the drapery is highly admired. The tints ftrongly refemble thofe
of Titian, whom the artift, the celebrated Van Dyke, particularly
chofe for his model.

On the fide of the windows, facing the clofets, are ten pictures
below the cornice, which well deferve to be placed near the former,
both with regard to the fubject and valué.



The firft, beginning from íhe upper parí, is a porlrait of St.
Margaret, above half lengíh, aítended by her dragón ; this is a
celebrated piece by Titian, and hangs againft the firftpillar between
the windows. The fecond is alfo by the fame artift, and reprefents
St. Sebaftian, as big as life, ftanding in a niche entirely naked, his
hands bound behind him, and his body pierced with two arrows;
whilft, at íhe fame lime, he looks up lo heaven, with inexprefiible
defire and joy. He ftands in a beautiful attitude, and the coloring is
fo mafterly, that he feems alive. The third reprefents Chrift, the
Lord of the living and dead, defeended into the limbus patrum, in
order to deliver the fouls of the holy fathers, and other eminent
perfons of his elect. This is a noble produefion of father Piombo's
pencil, which he folemnly confecrated to piety. Itis of the fame
fize with that of St. Sebaftian, which is eight feet high, and four
broad. The founh is a piece by Tinloreí, reprefenling a penitent
Mary Magdalene, diveíted of all her ornaments and jewels, and
feeking, inprayer and devout aufterities, íhofe graces which alone
could qualify her to be a bride of the fpofiefs Lamb.

The fifth, which is placed on one fide of the middle window,
reprefents St. Jerom, in a ftate of penitence, by Van Dyke; and as
an emblem of the ftrength, loftinefs, and fanctity of his works, an
ángel holds his pen. Its height, as likewife that ofMary Magdalene
inher humiliation, is near fix feet, and the breadth five. On the
fixthpillar is a piece of the crucifixión, the fight of which filis the
reflective mind with an abhorrence of fin, as the primary caufe of
that event, which the very angels beheld with aífoniíhment and
horror. The fevemh is Se. John, preaching in the wildernefs, and íhe
figures as big as life. Thefe two are by Titian, and confequently



unexceplionable. The eighíh and laft picture is Mary Magdalene,
at the time of her repentance, throwing afide her gay drefs, and
ornamenls, thofe badges of pride, and fnares of proftituíed beauty.
This is alfo by Titian;íhe height is four feeí and a half, and íhe
breadlh, four:íhaí ofSt.Margaret is of the fame dimenfions.

Beneath thefe two, thus anfwering to each other, on the firft

and laft pillar, are two fplendid pier-glafles, and on each fide of íhe
middle window, under St. Jerom and the former Magdalene, are
two pictures very nearly of the fame fize, anfwering to the pier-
glafles. The firft reprefents the nativity, and was done by Andrea
Chavon ;íhe oíher, our blefied Lady, the holy infant, and St. John :
itis amoft admirable piece, and from the pencil of Raphael Urbino.
The height of boíh is íhree feet and a quarter, and íhe breadth-, two

and a half.

These, with all the others before mentioned, are, in regard to

their great valué, in frames of the fineíl fculpture and gilding, as are

alfo the pier-glafles ;and confequently pieces of furniture fuitable to

this aftoniíhing edifice;and, at the fame time, íhew íhe judgment,
devotion, and magnificence of íhe great monarch, who affigned íhem

íhis ftaíion, and enriched íhem wiíh fuch fplendid embelliíhmenís.
Thefe, wiíh íhe oíher decoralions and curiofities of this fplendid

apartmenl, were faved fromíhe fire, by the activity and courage of

the religious, when the flames were on the point of breaking into

the facrifty.

The upper part of the ceiling, above the cornice, is painted in

the fame kind of grotefque as the anti-facrifty; the divifions, which



feparate the compartments, appear as ifcovered wiíh gems ofdifferent
colors; and the relieve of íhe feftoons is a moft admirable deceplion
of the fight. The compartments are filled with figures of men,
animáis, and flowers; fo that che novelty of the work pleafes equally
with che execution.

The pavement is ofmarble of feveral colors, difpofed with fo
much tafte and delicacy, that perhaps itwould be no exaggeration to
fay, that allEurope does not afford its equal. Ifhallnow proceed to
the furniture of this facred place; butmuft previoufly declare, that
the foliowing account is only curfory withregard to the many curious
objects,- with which itis filled.

On the right hand of the enírance are clofets, which, as we have
already obferved, fill the whole fide, and refemble the ftalls in the
choir. They are of the fineft wood, as caova, ácana, ebony,cedar, box, and walnut; ñor can the workmaníhip be exceeded!
Thefe form feven divifions, feparated by elegant pilafters, and in
each are four chells. The floor is of cedar, becaufe of its
remarkable duration, and breeding no moths. Each of the above
chefts has four drawers, the fronts of which, together with their
gildings, mouldings, and marquetry work, exhibit a very beautiful
appearance.

Near thefe is a fpacious table, whereon are laid the veftments,
and which are changed every feftival. With regard to the habitsufed on common days, the number of them is fo greaí, that from
ceconomy, .they are changed every day. Above this table is another
range of clofets, the doors of which reprefent a ftately facade of



fluted corinthian pillars, witharchitraves and modillons. Thefe alfo
are of the fineft wood, and the architecture of them imports an air
of grandeur to the whole place, being carried up fohigh as juft to
leave room for the paintings, which are placed between them and
the cornice. Here are kept the girdles worn by the priefts, which
areof prodigious richnefs, and in fuch number as to fillall the upper
drawers. In the larger, below, are kept their robes, hoods, pulpit
and deík cloths, albes, and oíher facred ornamenls of great valué.
of which the quantity is alfo aftoniíhing. In the center is a looking-
glafs, with a chryftal frame, and of a workmaníhip which cannot
be fufficiently admired. Itwas a gift of the queen regent, Mary
Anne of Auftria, for the ufe of the priefts, and thofe who wait on
the altar, when they put on their facred robes, that, even in their
external appearance, every particular might be decent and regular.

On the eaft fide, between the firftrow, confifting ofnine windows,
are four repofitories of the fame beautiful materials, but difierent in
figure; reprefenting, from the table downwards to the floor, nefts of
drawers, and, above it,buffets eleganlly decorated. In thefe are laid
up the chalices, corporals, amices, with other facred veñments and
ulenfils, all numbered and placed feparately, the very mifíals not

excepted; íhefe are all changed every feftival.

We now come to the fplendid contents of many other clofets and
repofitories in this facred wardrobe, the account of which íhall be
divided according to the colors ufed by the church in the celebration
of her feftivals, as expreffive of their fubject; as white, red,
green, purple, violet, and black, with amixture of yellow in each.
Thus we Íhallfee the analogy between the ornaments of this church



and the colors; but Ifear, that, withall my intended brevity,Iíhall.
not efcape the imputación of tedioufnefs.

The great altar, and the other two in the reliquaries, have no lefs
than fiftychanges of veílments and furniture for each; amono- thefe
may alfo be reckoned, twenty -feven crucifix

-
cafes of fine filk.

The white ornaments, embelliíhed wiíhyellow,which are appropriated
to the feílivals ofour Lord, his magnanimous confeffors, and to fuch
female faints, who were neither virgins ñormartyrs, confiftof twelvefets
of veílments, four of gold and filver tifltee fringed; and one with the
hiftoryof our Saviour's life, fo curioufly embroidered, that the needle
and filkrival the pencil and colors. Itexhibits near a hundred paffages;
fo that the prodigious richnefs of this veílment is lefs admired than
the delicacy of íhe work. Anoíher is in relievo wiíh filligreen work,
and an infinite number of pearís; itwas the firft piece of this kind
of embroidery, ñor can any thing be imagined more fplendid. This
is ufed on the feílivals of St. John the baplift, and Sí. Jerom. The
oíher two of thefe four are alfo very magnificent : the fame may be
faid of the embroidery and fringes of the remaining .eighf, befides
the extraordinary color, and finenefs of the linen, filkand brocades.

Of thofe which are abfolutely white, without mixture of any other
color, there are eight afibrtments; befides one ofcloth, with flounces
of enamelled gold, and the feveral paflages of the infancy of Chrift
embroidered onit. Thefe are not inferior, to the former, ñor to be
paralleled in any church, or palace, in the whole world. There is
.alfo another of cloth of gold and filver; others of che finell white
damaík, with flowers, fringes, laces, and embroidery. In thefe the
priefts officiate on the feftiyals of. the infancy of our Lord, who was



all purity, and the plenitude of heavenly riches :likewife on the
feílivals of his mother, and her immaculate ladies and virgins, who
followthe Lamb among the lillies j alfo on the feílivals of the angels,
and on che confecration and dedication of this and other churches.

Of the fecond, which is the red, there are likewife twelve aflbrtments Red.
of amazing beauty and richnefs; one is ofcrimfon velvet, embroidered
and fringed wiíh gold and filver, and adorned wiíh a multitude of
gems, efpecially turquoifes, of ineílimable valué. This is indeed a
moft fplendid veílment, and feldom feen, being ufed only on
Whitfunday. Another, which, ifviewed feparately, wouldbe fhoughi
above comparifon, is of crimfon and gold brocade, fringed with gold
and filver,intermixed wiíhknots, and fpangles of the fame metáis, finely
enamelled. This is dedicated to íhe commemoralion ofSí. Laurence.
The olhers, which are ufed on the feílivals of the moft eminent
apoftles and martyrs, are very different, fome being of gold and
crimfon brocade, fome of crimfon velvet, plain, or embroidered;
others, of damaík of the fame color; all of differenl fringes, fome
brocades, olhers enriched wiíh curious needle-work. And as many
holy virgins and martyrs mixed their blood with their purity, fothere
are two other veílments, where this double excellency is denoted by
the blending of thofe refpedtive colors.

The green is appropriaíed lo Sundays, and thofe feílivals, which Green.
tend to confirm and anímate our hopes of eternal rell and felicity,
and of celebrating the perpetual feftival in heaven, typified by the
fabbatical relaxation from worldly affairs. The veftmenls of íhis
color are five innumber ; one, which is íhe principal, confifts of á

moft curious .brocade , wiíh gold flowers, and fcriplural hiílories



reprefented in embroidery, equal to any of the preceding; but the
chapes and anti-pendiums of this color are not equal in number to
the others. This habit is ufed at the finging of many new manes
on Sundays. Among the reft, two are of velvet, flounced with cloth,
of gold, and the remainder, either of damaík or fattin of the fame'
color.

Of the purple, or violet color, are fix aflortments; thefe the
church ufes in Advent, Leni, the ember-weeks, and vigils. One of
thefe is of cloth of gold, flowered withpurple velvet, and flounced
with che fame velvet and gold fringes ;this is peculiar toPalm-Sunday.
Some are of purple velvet, flounced with the fame, or with gold and
filver embroidery; others of different ftuffsand flounces.

Of black, the very oppofite to light, the emblem oflife, Aereare
eight ornineaffortments; thefe, it willnaturally be concluded, are
for the mortuary offices, as obits, dirges, burials, anniverfaries ofthedead, and the mournful folemnity of Good Friday. The principal ís
of cloth of gold, withlarge borders of black velvet, the fiounces are
alfo of gold, embroidered with above feventy pafiages of íhe palience
and devotion ofJob, that íhining example of faith in the refurrection
of the dead ; this is ufed on AU-fouls day, and the anniverfaryobfequies of Charles V. his illuftrious fonPhilip II.founder of this
aftonilhingedifice, and his royal fucceflbrs. Another isof filver lifltee
bordered withblack velvet; the flounces are much admired, being
curiouíly decorated with filver; this is affigned for the queens who
he in the pantheon; and the others ofgold, or filver and black, allvery rich, are ufed on the anniverfaries of the queens, and royal
perfons of the Auftrianline. Another of black velvet, with crimfon



flowers, fringed, is ufed at the burials of íhe monks. Thus íhe high
altar, and the two in íhe reliquaries, have no lefs than fifty-two
aflbrtmencs.

Besides thefe, here are forty other altars, all with ornaments ofothe
the fame colors, with the three before mentioned; and the aflbrtmencs

"^

are twenty-four innumber, fome ofbrocade, fome ofvelvet, fome of
damaík, fome of tabby, and the meaneft- of fatlin. The cafullas,
appertaining ío thefe altars, are fuitable to the other ornaments, which
amount to above twelve hundred : the brocade hoods, and other
filks and ftuffs of the feveral colors, amount to twelve hundred and
thirteen ; to which muft be added the linen veílmenis and furniture,
which exceed in number the brocades, filks, and ftuffs, and are
equally beautiful and coftly. Some are of holland, not inferior in
finenefs to the celebrated byffus of Egypt ; others, of lawn, muflin,
callico, and cambrick. Here is alfo an amazing number ofcorporals,
chalices, cloths, napkins for covering the hoft, and large palls,
curioufly embroidered with gold, filver, and filk; befides many other
forts offilkhabits ufed in the celebration ofíhe holy offices, all richly
embroidered, laced, and fringed ; fo íhaí whatever any ftranger may
have feen in any oíher part ofthe world, when he comes to view the
immenfe treafure here confecrated toheaven, he will, unlefs blinded
by the moft ftupid prejudice, acknowledge, that nothing équals the
magnificence of this facred repofitory.

Here Imuft not omit a Angular inftance of che aííeníion of his
majefty Philip IV. in order to fupport the fplendor ofdivine worlhip;
namely his having fetlled a yearly revenue of fix hundred ducaís, for



bis facred furniture in proper order; ñor can this money be
rom fuch ufes on any account or exigeney whatever.

!ly one thing íhaí íhe founder can be faid to have failed in,
te richnefs and magnificence of this place, and that regards
nd gold utenfils, which are loo few innumber. But this
:ofprudent defign, and a ihorough knowledge of human

>nl

ie wellknew, that fuch objects are ftrong temptations, and
ntly known to change their place; fo that, inftead of being
in the fervice of the Almighty, íhey are embezzled, melled

1 laviíhed away, to graíify che wicked paflions of fenfual
ithis account, he left only as many ulenfils of this kind
ceffary; but thefe are entirely anfwerable .to the richnefs
eur of the oíher particulars, as will appear from íhe
iccount of them.

chaliee, enamelled and finely wroughí; íhis is ufed onlyor, and on the chief feílivals:a tabernacle, which he carnes
nds on Corpus Chrifti day, and other folemn proceflions.
-oral-caíkets, different in form, bul boih extremely rich,
kable for the number of fine emeralds. A breaft-plate of
:h the prior wears on folemn days, enriched withdiamonds,
rubies, and pearls ofimmenfe valué: one of the pearls
irge as a pigeon's egg, and coft forty thoufand ducats, but
t to be worth fifty thoufand. Thefe are the only eoldthe facrifty.

y S

regard to íhofe of filver, their number is fufficient, though
»08. The chalices amount to eighty, which are all of



elegant workmaníhip, and of aproper lize. Thefe likewife increafe
every year, the fucceífors of the founder giving to this chapel the
three chalices, in which they offer, on the feaft of the Epiphany,
gold, frankincenfe, and myrrh.

Here are alfo forty plain filvercandlefticks ;but are ufed only
three days in a year, vrz.- on the procefiions of Corpus Chrifti, Holy
Thurfday, and Good Friday, when íhey are carried by forfychildren
of íhe feminaries. Befides íhefe, ihere are four of filver gilí,
appropriated to the feílivals, in which the prior and vicar officiate;
four of ebony, two embelliíhed with gilt brafs, and the others with
filver, for íhe anniverfary of íhe kings and queens.

Six filver lamps are fufpended in the naves of the church, befides
that before the great altar, which is very much admired for iís faíhion
and workmaníhip.

For the fervice of íhe forty altars, there are two fots of branches
and crofies, one of filver, and the other of gilt brafs. The hi^li
altar, and the two in the reliquaries, have indeed, befides three large
gilt crucifixes of exquifite workmaníhip, and fixcandlefticks of equal
magnilude, likewife four of filver gilt, and finely wrought, which
are placed on the two reliquary altars on folemn days.

The holy lables, near íhe aliar, have four large filver cifterns,
feveral ewers, pails, and ftands, of íhe fame metal, belonging to

them. The cifterns and pails are adorned with enamelled figures of
infecís, very naturally reprefenled ; thefe are appropriated to the
anniverfaries of kings. They have alfo ebony candlefticks and crofies,



decorated with brafs, enamelled with gold, and even the pails ai
ftands are of the fame.

The aflbrtment for the anniverfary of queens confifts of a lünumber; but the ebony is decorated with filver.

Thus nch and various are the veílments and utenfils, depofited i,
this wardrobe of the houfe ofGod, for maintaining the dignity ohis woríhip. And,indeed, the coUedtion offuch a number ofcurio,
pieces feem the labour ofan age -but itíhould be remembered, ffiáfthe wue founder ofthis fuperb edifice was affifted in this arduous taíkbyminifters of unwearied induftiy, the moft comprehenfive jugdment,and whofe greateft delight was to exert their utmoft abilities toWardall his defign, and injunctions. It¿ therefore no wonder,that, by their fervices and his own tafte and liberality, a few years
¡lyiliníío^npfeíe what wo„M^=f.u *. ,,
whole century.

Having gone through the firftof three parís, inío which we hav<divided the whole, vis. the principal enírance, the pórtico, andchurch; let us now proceed to the other.

C H A P.



Of íhe fecond Part of the Edifice, with the leffer Cloifters of the
Convent, and their remarkable Particulars.

/~\N the outfide, as íhewn in the píate, which Íhould be often
,V confuked, are five cloifters, making íhe fecond of íhe three
parts, into which we have divided the general plan of íhis edifice.
The firft, the habitation of the MoftHigh, the beginning and end
of our thoughís and views, we have already curforíly defcribed ; and
íhall now proceed to the fecond, in which we íhall endeavour to Ihew
the conformiíy of iís magnificence and grandeur to what we have
before related; and that íhe houfe of God, che moft fplendid,
as becomes the inefable majefty of him who dwells therein, is the
center of a fuitable circumference ;Imean the convent, compofed
of five beautiful cloifters, adorned with paintings and fculpíures of
remarkable elegance, which cannol be furpaffed.

The principal entrance communicates with that of the church,
by the pórtico of the right hand, as we mentioned before, and in
which are all the doors of this vaft edifice.

After paffing through a lobby under the belfrey, you enter a
large room, which ferves as a kind of anti-chamber, above fixty feet
in length, and thirty-five inbreadth, embelliíhed wiíh fillets, pilafters,
and an elegant cornice all round it. Where the ceiling begins to form
a curve, the windows are Ihaped like a crefcent; and on íhe floor
are a great number of walnut chairs for ftrangers to reft themfelves,



while notice of their arrival is carried to thofe whom they cerne
to vifit.

This anti-chamber, or parlour, is ornamented wiíh nineíeen pieces
of painting,- moft of which are very valuable. On the fide, facing
the door, is an altar in a chapel, anfwering exadly in hei¿ht and
breadth to the door, and the altar-piece, both with regard to fize and
beauty, would alone be a fufficient decoration lo this room: the\u25a0fubject is Abraham receiving the three angels at che door of his tent"
The author of this admirable piece was Juan Fernandez Mudo, a
native of Spain. The -patriarch is in a woríhipping attitude, under
a ftateiy tree, whofe fpreading branches extend themfelves over thisilluftrious ccmpany. Nothing can be imagined more beautiful than
the countenance of the angels, whofe complacency is blended with
an air of dignity fuitable to beings of fo exalted a naíure. Sarah, who
conceals herfelf, retains a lovelinefs in her feaíures, amidll the injuries
of age, and, conformably to the fcripture, is fmiling. Every figure
is a document, how ftrangers are lo be íreated, and what difpofitions
they íhould bring with them to invite a courteous reception.

On each fide of íhe alfar are íwo capiíal pieces, one ofAbraham'sfacrifice, and the other of the flight into Egypt. The latter is the
work of the great Antonio Acorezo, who has not only íhewn thedehcacy of his pencil, but likewife a moft pleafing fertility 0f
imagination. Above the altar is a frontifpiece, in the middle of whichis- the image of our Saviour, and, on the fides, two high-priefts. -

- Every fideofíhis aníi-chamber ishung wiíh pidures, alladapted
to mfoiré devotion. .The firft, on íhe righí hand of íhe aliar, .is



»« c-rownmg jeíus with thorns; an^elíeT^r^n^IlAnfwering to this, over the door, on the other fide, is a dead Chrift]
with our Lady and Nicodemus, viewing him with fuch looks as
forcé the beholder to fympathize with their forrow. This is an
original of Mafacio, of whom Michael Angelo was a difciple. Here
is alfo another orig¡nal ofMudo>S) chrift appear¡ng tQ h¡s motherafter his refurrection, and though this piece be not finiíhed, itplainlyíhews the íkilfulhand from which itcarne. Oppofite lo this, over
a large door, leading to the principal cloifter, is an excellent piece
reprefenting the baptifm of Chrift in the river Jordán, by Jacoba de
Parma. Facing this, over a fmall door, on the other fide, is che ftory
of íhe devil, aílacking St. Anthony with various tempíations, but
baffled in all. Itis a curious original ofGerónimo Bofco. On the wall,
facing the altar, and on each fide of the door, are two other pidures ;'
oneof the blefied virgin with the divine infant inher arms, and feveral
women prefenting their children to him; the other is a very elegant
piece, and an original of Cario Veronefe, reprefenting MaryMagdalene
andMartha atChrift's feet, lamenting thedeach oftheirbrother Lazarus.
Allthefe pictures are verynearly of the fame fize. Over the cornice,
round the anti-chamber, are many others, fmaller indeed, but not
unworthyof the place; fo thaí a ftranger, from íhe decorations of
this anti-chamber, forms fome idea of the more retired parís of íhe
cloifter; he naturally fays wilhin himfelf, ifíhe enírance be ihus
curioufly adorned, whaí muft the more facred and domeftic places be ?
Befides the great door, this anti-chamber has three others; one
of which is eight feet broad, and fixteen high, wiíh jambs and
lintels, all of one piece, and opens into the principal cloifter. The
two olhers, which are much fmaller, lead to the four lefier cloifters,
called, de la portería, joining to the refedorv for ftrangers, íhe



infirmary, and burial place, and are íhe firftlo be confidered, referving
íhe great cloifter for the conclufion.

The length of each fide of all thefe cloifters is a hundred feet
and the breadth of the walk, from the pillars to the inward wall!thirteen and ahalf; the fquares are exceeding beautiful and grand]
confifting of three rows of arches, in a vertical diredion, and
terminating in a cornice of a frieze relievo, ai the height of forty-
five feet. Each fide has feven arches and nine eolumns, which,
wiíh íheir bafes and chapiters, are nine feet high, and the arches,'
fifteen; both conformable to the jullrules of archiledure, gradually
diminifhing in the fecond and third rank. The pillars are fquare
ornamented with fillets half a fool broad, with a proportional relievo,'
and che arches adorned wiíhveryelegant workmaníhip. The fillets ofthe
pedeftals are cdnneded and carried quite round; fo that the building,
though plainand limpie, has the appearance ofgreat art and ítrength',
and is a proof, that the grandeur of architedure does noí confift inthis, or íhaí order, eilher íhe doric, ionic, or any oíher, but in the
proportion of the whole, and the propriety and arrangemení of íhe
feveral parís.

Over the three ranges of arches, is a floping roof for the betíer
admiffion of light, having two rows of windows, amounting to
twenty-eight in each cloifter, and all of a handfome conitrudion¡. fothat che moft remote cells, and the higheft garrets are noí withouta fufficieni light.

These cloifters, in the ground-floor, which is fifteen feet high,
make a very grand appearance; the feveral walks and paffages, croffing



each other every way, the length of" two hundred and thirty^!
feet, form a labyrinth, which, for its architedure, may be compJ
to that ofDedalus, the moft celebrated ever feen either by the antiJ
or moderns, and was, according ío Pliny, the model of that
Egypt, built entirelyof marble; that of Heliopolis, or the city
the fun, and that of Italy, builtby Porfenna, king of Hetruria.

¡gl

At the angles, and on the walls, are a great number of paintins
all tending to awaken devotion in the beholder; and that th<
impreflion might be the ftronger, they were executed by the me
excellent hands. Thus, every where, a ftranger meets with fon
attrading objed of equal entertainment and ulility.

places for paffing from one to the other, is a ftair-cafe, and, at evt

ten íteps, a landing place. They are all very light, an article whi
in thefe parts of a building is particularly to be confuí ted. T

In each of íhefe cloifters, and al íhe angles, as the moft convente

-arches are ofbrick and fine píaifter work, wiíh chapiíers and ftatu
placed on them. Inthe higher arches, the roofs are of wood, wi
corbels at the angles, and the inward wall diverfified with pilafte;
Since the fire, vaults have been made, for iís greaíer fecurity.

The arches, on the ground-floor, are without rails, but flowen
with a beautiful ftone, and in each is a founiain of black marbl

within which, on a pedeftal in the center of a ciftern, twenty-ni:
feet in circumference, adorned with pilafters, compartments, ai

mouldings, is a curious baluftrade, and, within it, a bafon of ti
fame marble, with a fmall pedeftal, and a globe, whence four litt
angels pour water into the bafon ;while four others forward itto ti



font, which is ofgilt brafs; an ornament at once pleafing to the fightby its elegancy, and to the ear by the gentle murmurs of the waterwhich, at the fame time, mitígales the exceffive fultrinefs of th,
fummer's heat.

*7 In the midft of thefe four cloifters, at the intervals, which dividethem tranfveríly from eaft to weft, and from north to fouth, eachthirty-eight feet in length, is a fquare cymborium, or tower, thatvery gracefully rifes above the whole fabric, tillthe cupola terminalesm an odangular fíate pyramid, crowned with the globe and crofs :itsbreadth is the fame with that of the intervals, but its height, up tothe cormce is eighty-five feet; wherein is a feries ofwindows, beingthofe of the paffages from one cloifter to another, that meet her!-
fix rows on each fide, and amount to eighty with thofe of thecopóla, which, as admitting the greateft light, is called the lanchen,Thefe towers which are a very noble ornament, have twelve doors,hree on each fide, fix feet and a half in breadth, and thirteen in*.e.ght, all of walnut-tree finely wrought, withthe jambs and lintelsoí one piece.

In the nuddle is a fountain ofred jafper, inlaid wiíh while marble,confiftrng of two bafons, placed on fquare pedeftals, and terminatin:a globe whence íhe water is ejeded into the bafons through eightgrotefque heads of giltbrafs.
* g

Here we enter the refedory by the three doors, in the fouth wallItis a veiy hght neat, and chearful room, and, though one hundredan twenty feet in length, and thirty-five in breadth, is rather tofmall for the rehg.ous; for their original number has fi-„
¿?



augmented :but the refedory would not admit of any enlargement.
Iíis indeed fomeíhing loo low; but this was a point of neceffity :
for had it been raifed above twenty-eight feet, íhe height would
have been unequal, and there is noneed of obferving, how unfightly it
would then have appeared. The ceiling is full of elegant decorations,

and to each departmenl is a ftone deík of curious workmaníhip, at

which, during the repafts, a monk reads, that, while the body is
receiving its nourilhment, the foul likewife may acquire that ftrength
and delight derived froman atlention to the holy feriptures. Befides
the three doors at the entrance, it has two others of the fame

bignefs, and, in the fouth wall, five ftately windows, which render
ií remarkably light ; and thus difpofe the mind to that fober
chearfulnefs, fo becoming, when we are enjoying the gifts of divine

liberality.

Between the two lower windows, is that laft fupper ofTitian's,

fohighly and fo juftlypraifed by painters :forcerlainly, nothinghicherto
feen, furpafies, Ihad almoít faid, equals, the relieve and vivacity of

the figures, which are fomething bigger than life. The countenance

of Chrift d-ifpiays a beauty more íhan human, blended wiíh a proper

ferioufnefs. The apoftles feem alive, and lalking on a fubjed which

greatly affeds them. The perfpedive, beyond the chamber, is

equally admirable. InIhort, ifever there was a prodigy of art, this

is one; and, accordingly, his majefty Charles II. ordered a moft

fuperb frame to be made for it.

Every particular, relating to the ceconomy of the lables, the

cleanlinefs and furniture of the whole refedory, and of the offices

belonging to it, is a very pleaíing fight, and perfedly fuitable to che-



neatnefs and elegancy, which peculiarly diftinguiíh the difciples ofilluftrious St. Jerom.

iACIX° Kí*&»'-y> "tilenorth, ]s aScKKffflflconftrudion, which, in the proper fignification of the word, may]
called the veftry, being the place where the veílments and habitsthe monks are depofited. It is- adorned with fome devotioparntrngs; and the windows anfwer to thofe of the"refedoiy, thouj
by facing the north, they give the lefs light. Near thefe aparímer«the laníhorn tower, containing the kiíchen at one ofits extremteiewnere, among other conveniencies, are feveral fountains and cifternfo hat neither cold orhot water is ever wanting. At the other, iscullery, whICh is yiewed with pleafure by all who love domeftorder and cleani nefs.

Ii!

buüd r "ITr ÍO thC m°re imp°rtan£ P°ints of * -ligioi

fo ftl th\firílCl°Ííler'***
to *>Ponieo, are the refedotfor ftrangers, the fteward's office, with the feveral rooms anapartments, requifite in fuch places, and which, though ver

ftrangers.

I» «ne «her Mr. which jotas thé f0lJth ,„
d wdl tov„rs> a„(h

Sparn
_

con¡tós of aW
"arsand wi(h,_ * °-

b o„d ft.f,Mrc of Wc ; bM .
wouU ¡re í^tadefcr.be ,hefo„„t,fas, alembics, reeom, fura ace S, a„d thn-__g|jrocefie



performed with them. Iíhall therefore only obferve, that, if they
to whom fuch details would be acceptable, were to come hither andfee the particulars themfelves, their curiofity would be abundantly
fatisfied.

'

In the other, nearer to the church, and called lA portería,
that is, the ponerte lodge, is the embroidering room, where the"church-ornaments are made, and, over it, the (having room, with
other apartments and offices.

In that cloifter, which more diredly faces the fouth, and is
commonly known by the appellation of los difuntos, or, the
burying place of the religious, though fome lie in that of la
portería, is a chapel, which formeriy ferved for the church, tul
the completion of the prefent magnificent ftrudure.

The área of this chapel is one hundred and five feet in length,
and chirty-five in breadth, forming three compartmenls, or difieren,
chapéis, and, inftead of a cornice, is furrounded by a quadrangular
filleí. The fnow hardly exceeds the whitenefs of the walls, which,
as an additional beauty, is alfo gloffy; the pavement is compofed of
black and white marble. Ithas two doors, one leading into the
cloifter de los difuntos, and the other to the principal cloifter *
and being oppofite to each other, divide the great chapel from Che
body of the church. The choir is in the loweft part, decorated
with íwo rows of ftaíls on each fide, of moft beautiful wood and
curious workmaníhip; and inthe front are others, ftilímore fuperb:
but that of the prior's ftall would become majefty itfelf, though
tile artift is cenfured for placing k in the middle window, as the



ilion of its light, would not have been any fault, íhere being only
jother large windows; and íhe ítall, ifplaced in the choir, would
•been a fine addilion to its grandeur :the chapel notwithftanding
Ej¿__mwaníing light, moft of the windows facing the fouth.

re
fai

[r has three altars, which, before the conflagration, and in the
m of Philip IV. were beautified to very great advantage. The
snt to the high altar confifts of fix jafper Íteps, with a baluftrade
the fame, at the head of which is a fpacious área, where the altar
ilaced, with ftately feats for the clergy on each fide. The altar
kes a very grand appearance, being of grey marble, and the anti-
idium of jafper, bordered with brafs curiouíly enamelled. The
lateral altars are exadly proportional lo this magnificent piece.
ey are both furrounded with jafper pilafters, curiouíly inlaid with
iegated relievos of marble : its crown and frontifpiece are of the
ie ftone, and executed with all the corrednefs and delicacy that
ibe derived from art. The two collateral are on the fide joining
the wall at the loweft ílep; and the fivepaintings over them are
irely worthy the place, being all produdions of the rich fancy
linimitable pencil of the immorial Titian.

)ver íhe great altar is íhe martyrdom of the invincible Spanilh
rtyr St. Laurence, the whole fo admirable a refemblance ofnature,, at the fame time, fo judicious in the defign, that we feem
Cent at that horrid fcene of pagan cruelty. This is a very large
•e, and the whole light of itfeems to emane from fome torches,
d on the pedeftal before an idol, and the flames rifing fromunder
gridiron; for this tranfadion being executed in the night, the



ffiídit íuch cruel torments, wiíh a countenance of joy, extends his
rms lo receive a laurel wreaih, broughl him by angels defcending
om on high. The neareft figures ofhis tormentors, fome of whom

re turning him on the gridiron, olhers ftirringand blowing the fire,
re fomething larger than life; and, though verynumerous, there is
ot one of which a confiderable part is not feen. The piece, over

he collateral altar, on the gofpel fide, is the adoration of the eaftern
bagi; amoft beautiful piece, in which íhe finís, figures, and drapery,
admil of no improvemení. On íhe epiftle fide is a burial of Chrift,
bol lo be viewed wilhoui che íendereft emoíions. The figures of
íhefe two pidures are about half as big as life. Above them areIvo oíher fmall pidures, the gift of Philip IV. one, an Ecce
Iomo, the other, our Lady of the fame fize, beholding him with
ltt¿¿L¿¿^^----te-Mion' They are all by Titian, and finely

ar

ai

a
a:

sxecuted.

The chapel, and íhe remaining body of the church, though very Paintings ¡n
pacious, are every where adorned withpaintings, the veryarrangement Z _hfcbf
)f which gives no final! pleafure to thofe who are judges of order uida*d'
uid propriety.

of the great aliar, one being Sí. Catharine, and attributed to Titian;
íhe oíher, of our bleflted Saviour dragging his crofs, known ío be an
original of Piombo. Over íhe collatera! altar, on the gofpel fide, are
three, which fillup the whole arch over the cornice; that in the
middle is our Lady wiíh íhe divine infant, together withElizabeth,
Sí. John, and St. Jofeph ; itis a copy from Raphael, though fome

In the chapel of the altars are no lefs than ten ; two on the fides



affirm it to be an original. On the right fide is St. Jerom, whofe
countenance fpeaks a foul habitualed to heavenly contemplaíion ;and
on the other, St. Cecilia, amoftbeautiful figure, playing on a fpinet,
accompanied with the voices ofenraptured angels. This is an original
of Michael Cufin, the fuccefsful imiíator of Andrea del Sarto. On
the epiftle fide, over the altar, and above the cornice, are three
others; that in the middle is an original of Lavinia Fontana, the
daughter ofProfpero Fontano, a famous painter of Bologna. The
fubjed is our Lady, with the holy infant íleeping inher Iap, together
withSt. Jofeph, and St. John, pointing at him with a finile. Itis a
piece of remarkable foftnefs, and íhe colors vivid. Thislady's works
are very much efteemed in Italy, chiefly indeed as coming from a
female pencil. On the fides of itis David cutting off Goliah's head,
an original ofMichael Cufin; and the flagellation of Chrift at the
pillar. Lower down, before the collateral allars, over íhe ítalls,
which are of walnut finely inlaid, are two excellent portraits, one of
the heroic Charles V. and the other, of his fon Philip II.withframes
of enamelled brafs, and extraordinary magnificence. Thefe are the
paintings within íhe chapel, from the two doors, which form the
partilion between itand the other parís.

To thefe anfwer fiveothters7 on íhe wall of íhe window fide, and
all worthy to ftand in the fame place as íhe former. In íhe middle,
facing íhe prior's ftall, is a Sí. Jerom, done inmofaic work * a piecl
of infinite time and patience, the drapery, the face, the hair, and
every other part being compofed of very minute fparks of gems of
different colors, and all fucceffively inferied. On the fides of it, are
íwo pidures, and origináis of Frederic Zucaro, one a nativity,' the
other the adoration of the magi, and they pafs for fome of the' beft


