
SPANISH LITEKATUKE AND ART. 3 0 1 

ranslations from the Frencfa, and the most successful 
^ 0 l k s of Soulié, Sue, Scribe, Dumas, Dudevant, 

alzac, and Kock, are published in a cheap and 
Paular form. 

-The singular absence of literary activity is strikingly 
^«Strated by the fact that the " Society of Friends 

"le Country," in so considerable and prosperous a 
ace as Xerez de la Frontera, advertised handsome 

Premiums in May last, for the best Manual of Physical 
lence, adapted to the use of the primary schools, as 
• a s for the best Manual of Natural History, suited 
tfle same desirable object. No attempt whatever 

V£)s ̂ ent in with reference to the first subject, and only 
w° in reference to the second, both of which were so 
acl that the Society could not conscientiously adjudi-

Cate a reward to either candidate. Such was the result, 
e r six months' interval. 
The mind 0f gp a j n ¡ s nowever not wholly inactive, 

^ íts activity takes shapes and passes into channels, 
. h lCn cramp and enfeeble instead of invigorating 

s e'iergies. Almost everything in prose or poetry 
SsUtties a political shape, and all is imbued with vio-
ei^ political passion. Espartero is abused, Diego 
eon exalted, in stilted prose and rhyme; the " Siege 
oeville" is celebrated in a hundred different forms, 

even the inglorious íield of Torrejon de Ardoz, 
e r e the warriors of Spain flung dovvn their muskets 

, t n e miserable 22nd July 1843, finds infatuated 
* * * to p r a i s e itm 

aerial publication is naturally resorted to in Spain, 
a means of cheapening, or rather apparently cheap-
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ening, works whicli in the lump would be y ^ 
means so readily published. The principie * " * ^ 
perfectly atialogous to that which makes i 
taxation popular. In a country where m ° n e L, | i e 

scarce, small outlays at intervals are preferred. 
works thus published, and sold by all the bookse»er_> 
are of a very miscellaneous character, and wne 
o-inal seldom aspire to a hish order of literature. 

The romance and drama are almost invariaDiy 
lated from the French ; but Walter Scott is hk^eV 

very much in vogue. Scarcely any other Engb s l ^ ^ 
is known. The serial publications chiefly me'.0S 

are as follows:—" The Church and State, a ^W^ 
and political review.1' This is of modérate P " 0 . ^ 
slight pretensions—the fact being that all t"e i:tjcal 
talent of this kind is absorbed into the dady P0^ ^_ 
journals. It is, however, of some authori y -oUS; 

tensive circulation, the plan being rather J l . .jcal 
one-third of its space is devoted to ec - j r j to 
aff'airs, one-third to politics, and the remaining ¿t0¡ 

general news—thedivisions being rigorouslya . j ^ l 
It appears every month :—The Reparado, a p £ 

of a nearly similar character :—The Voz de lo- j ieap 
whose objects are evident from the ñame, ^ 
register of events, interesting to Román Ca ^ ^ 
votees, in every quarter of the globe:-— ^ j . 
Gerundio and the Tarántula, small but p u n » ^ a 0 ¿ 
rical journals, intensely and exclusively p° ,^e 

sometimes replete with admirable stingmg ^ " cü. 
" Preachers Prontuario, or Heads of S e r f f l ° " uSe of 
rious juxtaposition with the preceding), i ° r 
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. cc]esiastics who desire to improvise, or prefer compos-
'ng their own discourses." This work is divided into 
Welve monthly issues, of forty pages each, for the 

^"venience oí transmission by post to country sub-
fCribers, juSt a s u t K j e r t n e penny-post system of the 
""Mortal Rowland Hill at home :"—" Annals of Juris-
j)rudence and Legislation"—a professional work, pub-
Ished periodically for the use of the Spanish bar 

the law students of the several universities. 
Is work is utriusque juris, giving more prominence 

°wever to the law than the canon, and contains an 
Seful record of the various orders and circulare of 
e Minister of Grace and Justice, together with an 

fnalysis of the current legislation of the Cortes. It 
S a Publication of respectable merit:—" The Risa" 

! j d "The Carcajada" (The Laughter and the 

a l ]°
r s e l a ugh), collections of the jokes of Spain and 

j . 1 °ther nations—indiscriminate Joe Millers—pub-
ls|ied fortnightly and highly popular; for the Spa-

í ^ d j of all men, perhaps, most dearly loves his 
a ugh:—«The Portable Encyclopeedia," abridged 
ro tn the French, &c, &c. 

. Arnongst the popular works now in progress there 
°ne> a serial publication, entitled " Celebrated Per-

S°nages of the Nineteenth Century." The selection 
t,

 celebrities is not a little curious. The following is 
e °rder of publication :—Louis-Philippe, Charles 
• °í France, Queen Cristina (Doña Cristina de Bor-

g° n) , the Duke of Wellington, and Abd-el-Kader. 

of n W°rl<S ° f W a , t e r S c o "' a n d o n e o r t w 0 l i k e w i s e 

«ulwer, are translated ; but the marvels of hydro-
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pathy, and the astounding pretensions of Vince 
Priessnitz, find still readier circulation and currency. 

The Panorama is a work imitated from our i e y 
Journals, in whicli the illustrative wood-cuts are 
copies, and demónstrate great backwardness in the a 
The letterpress, too, is not so correct as it should be, 
and though I am far more disposed to encourage tna 
to depress, I cannot exactly approve of such sloven-
linesses as " Loock Lowond" 

insteadofLochLomona, 
and Nottinghamshire in the impenetrable disguise o 
" Nitingamahive1'—almost equalling Theodore Hooks 

" ¿"pecana" for Hyde Park Comer. . £ 
The puffing system flourishes here upon a ridici -

lously inflated scale. Thus I have seen a " Fl'° ^ 
of the press! a continuous library of works l l t e r í ^ 
and pleasing, historical, instructive, and pi°us y ^ 
tacles for all ages), at a real (2 i¿ ) the v o l u " : e

o n d ¡ . 
volume every day ! ! For all tastes, ages, and c° 
tions," which prodigy was unhappily strangled " ^ 
womb; an " Ómnibus" which rolled over the e ^ 
and breadth of Spain for some months, and i ^ 
made great progress while in motion, its ca re5"j. Je, 
arrested by puré mismanagement: a " Literary m ^ 
or Wonder of the Art Typographical; being ^ 
publication of a volume every day, consistmg ° ^ 
hundred pages in 16°. at the incredible pnce ^ 
real the volume, with a handsome coloure ^ 
bordered cover." This twopenny-halfpenny n'^ ^ 
became wheezy on the second day and expire ° ¿e 

third. These speculations are all unfortunately ^ ^ 
and somewhat puerile, figüring at a gi'ea 
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PaPer, but defective in a somewhat important point, 
eeing that they are absolutely impracticable. The 

Projectors aim at the realisation of vast plans of civili-
*t,0l>» and forget the stubborn and nearly insuperable 

Raterial obstacles in their path. They aim at a 
h
evolution in the press, but a revolution, like allothers 
5̂ e> to be eíFected by violent means; and nothing 

jluher solid or substantial, nothing but disgust and 
ISaPpointment can be the result. Political passions 

at*e a stumbling-block to all trae progress, and no 
j ! a d i l lg is relished but the party papers. Joint-stock 
l eadin g Societies upon an enormous scale have been 

P1-°jected, and National Librarles, guaranteeing 15 
Pei 'cent. interest to the shareholders; but these were 
m e r e l'ubbles. 

r h°ugh poets, in the nobler sense of the word, are 
"°W-a-days a scarce commodity in Spain, yet the art 
, . P°etry is cultivated by numerous votarles. Sus-
ta!"ed and elabórate works are rarely attempted, and 
"J1 «ore rarely with success. But the facüities 
" í l c h the harmonious terminations of the language 
aííord for composition in verse, for easy rhyrmng, 
a t ld 1-apid improvising, cause hundreds of brains to be 
Constantly enaao-ed upon the sonnet and the madrigal 
^a lmost the only forms employed, and unhappily 
UP°« subjects almost exclusively political, or of a 
teftiporary and fleeting interest. This habit of firing 
0ff detached sonnets (and upon the faith of them 
Setting down the writer as a poet, though never 
a i t n i n gat an original fought), is as oíd as the time 
of Cervantes, to the original edition of whose Don 
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Quixote are prefixed no fewer than ten of these 
positions by his friends. . 

Poetry sometimes takes queer shapes hete, a s 
being frequently delivered in the shape oí a toa 
political banquets. The poetry follows with us l 
shape of an appropriate or inappropriate s o n S ' j 
here it forms the essence of the brindis itself. * ie° 
eiforts are invariably said to be improvised, but ^ 
doubtless for the most part preparad. The f ° l l o ^ ¿ 
specimen was delivered by General Pezuela, the ti 
of the trio of Christino officers, consisting of j S í a r ^ o J 
Concha, and himself, who landed last sumnier » 
France in the south-eastern ports of Spain' / ^ 
speedily settled Espartero's business. This "r'n ^ 
which was uttered at a military banquet hela va ^ 
bration of the declaration of the Queen's majority. ^ 
be understood with little difficulty even by th°s^ ^ 
know nothing of Spanish, and the reader carino^ 
to admire the energy of the concluding couple 

" S i á pesar de derecho pretendido, 
De la ambición, de la discordia impía, 
A ese trono católico lia subido 
El ángel, gloria de la patria raia ; 
De esperar es que se hundirá vencido 
Hoy el genio feroz de la anarquía. 
Mas ay ! si el trono amenazado aun vemos . 
Nietos somos del Cid ! armas tenemos !" 

nrtb'eS ' 
The following difficult and clever, yet w o

 ligbed 
acrostic, by Señor M. Dominguez of Cádiz, p" ^ 
likewise upon the occasion of the declaration o ^ 
Isabel's majority, reminds one of the valuelesS

 &vc 
poems of Gregorius Nazianzinus, in whu-
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cession ofinitialletters formed long texts of scripture, 
a n d Jllustrates the laborious trifling which passes for 
p 0 e t ry amongst the living writers of Spain :— 

Meen pendones en la heroica vill • • ' a 

^•proclamemos nuestra Reina amad • • • a 

a uba de los leales rodead ° 
> ocupar del dosel la re'gia sill . • • • a-
bJendiga tu reinado aquel que brill . • • a 

tan el empíreo : y hasta que asentad . • • a 

t^a paz y la ventura desead • a 

toe arraiguen en los reinos de Castill . • • a 

empieza, sin faltar á la clemenci . . . » 
Gobernando tus pueblos con justici . • • a 

'-ine a los españoles sin violenei . • • a 

S¡o deges que domine la codici • a 

tiale á la religión la preeminenci . • • • ' 
>"-si serás de España la delici . • 

T h e occasional verses, of which multitudes are 
Pub]ished, are rarely so good as the foregoing. They 
a r e «11 political, which perhaps aecounts for their infe-
r!°rity. Yet these things are puffed outrageously in 
* J t h e journals, for, excepting perhaps the productions 
0 f Martínez de la Rosa, high literature there is none. 

A Spanish poet, the other day (I do not record his 
natHe, because of his singular blunder) wrote and pub-
lshed a letter in commendation of a youthful Canary 
^?J mean a Canary poet, Don Placido Sansón, of Tene-
r i"e , in which there occurred some extraordinary mis-
^nceptions—« You will be a great poet, my friend. 

Ws prognostic I leave you as an inheritance. Do 
*"ot imítate Byron and Víctor Hugo, those poets of the 
• ad onfy, with prosaic hearts. Write for yourself, 
"Hítate the language of Calderón ; you will then have 
a distinguished place upon Parnassus." Need I say 
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how such productions as these decide the chara 
a national literature ? . 

Thecross of the order of Carlos I I I . w a s l a t ^ 
given to Don Tomas Rodríguez Ilubi, autnor 
comedy called " The Wheel of Fortune;" and, accord-
ing to the official announcement in the Gazette^ 
corded, " in consideraron of bis literary merits. ^ 
England you must either cut throats dexterously, ° 
be a dexterous diplomatic cheat, to securethe ^a°c® _ 
such decorations. Yet they do not make poets in Sp ^ 

The literature of France is considerably more popj 
lar in the Península than that of England—a n a ü ^ 
result of the far greater affinity of language, as ^ 
as of the greater proximity of the countnes, an ^ 
general cultivation of French for centuries. ^ 
tical troubles, and temporary emigration, nave, ^ 
sure, made Spaniards more familiar witb Eng a ^ 
late years; but the genius and habits of the l ^ 
man approximate more closely to those of the P' ^ 
—France sets the fashion, and is therefoie ^ .^ 
admired and studied, in spite of the invasión a ^ ^ 
attendant horrors. The living drama of SPa:n'ovved 
have elsewhere noticed, is for the most part b° r ^ 
from the romantic drama of France. Yet ^ ^ 
evening in the Balón Theatre of Cádiz, I w a S ^ ijsh 
when the performances consisted of tvvo , j n . 

dramas—" Lord Merville" and " The T w ° s of 
sons"—obscure pieces taken from some stray ^ ^ 
the British repertory, and done both in nianne 
language into Spanish. apathy» 

It is singular that Spain, with its literary F^ j 0 

should possess what is nearly without p 
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Europe__a n o v e i i s t o f D u c a i r a n k . The Duke de 
^ lvas has assiduously wrought in the copious stores 
of Spanish history, and constructed some remarkable 
r°mances, which, if they are without European fame, 
a ' e by no means desíitute of merit-recording now 
Jfe sublime virtues of Don Juan de Padilla; and now 
^ e sentence of infamy, proclaimed by the mouth of 
the town-crier through the streets of Valladolid, upon 
h e unfortunate Alvaro de Luna. 

I am happy to record that some isolated, but cre-
dltable efforts, have been made of late, in the re-
Vlval and intelligent editing of the early Spanish 
" t a tu re , as well as in archasological researeh and 
toP»graphical description-studies of surpassing in-
íerest in a country like Spain, and in which an 
Infi"ity r e m a i n s to be done. The most attracüve 
0f these which have lately appeared are topographies 
0f Hiberia, or the ancient Granada, and of the Vas­
t a d a s , or Basque Provinces. May these inte-
resti«g illustrative labours be continued, and extended 
°Ver all Spain. As yet, they are almost as notlung; 
b u t these pioneers of civilisation, if they continué 
•istily to ply the hammer, will at last awaken an 
e d l ° in the minds of their countrymen. 

The Spaniard is with difficulty brought to ruad. 
.IIe will smoke and lounge, and chat, and gape, and 
J°ke, and stroll through squares, churches, and cafés, 
t o the crack of doom ; but he won't read more than 
t ne newspaper of his own way of thinking. He is too 
l azy or careless to peruse an additional paper, and 
t h u s , by a comparison of conflicting statements, ehcit 
t r u th, and discern perhaps, at last, in what leading-
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strings he his held, and by what audaciously concocte 
falsehoods he is daily-deluded. He is helpless be-
cause he will not help himself—at the mercy o í a 

confederation of journalists, who, aware of his apatny» 
know that there is no invention of theirs he is no 
ffobemouche enough to swallow. Nay, they are eve 
found to exaggerate colour, and at times to falsify ° r 

freely concoct, if they would keep up their influence 
with their party and please their readers. A tatfe, 
truth-telling, and colourless journal, would soon be 
flung aside for a more highly-seasoned commodity-
Reflect, for a moment, how the journalist's leadmg 
article enters the minds of those for whom he writes. 
A dozen or twenty persons are seated round a tab > 
in a cajé, or under a thick vine-trellis, or in the cen 
of a wide patio beneath its canvass shade, and 
elearest-tongued youth and best reader of the par) > 
is chosen to declaim the article as a violent spea 
might deliver his harangue in the Cortes, or a p 
sionate preacher his sermón, with cross W B ^ 
during Holy Week. This is one way of appef'j1^ 
to the reason ! The tria] by jury is likewise a tria ° 
the feelings, upon all political questions in SpaW- ^ 

The Castilians have a familiar proverb: ul)ef" 
de comer, no mismo un sobreescrito leer. ^ 
dinner you should not read even the superscription ^ 
a letter.1' Quietness is, doubtless, a good assistao ^ 
theprocessof digestión, and mental reposéis al1 

• • • 1 t i l 6 D^ 

to the gastnc jtuces. But unfortunateiy, <•" 
precepts may be pushed beyond their leg1 .̂  
boundaries; the sun and sky of the south are no ^ 
mulants to mental or bodily activity, and instea 
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c°nnning themselves to the advice of the proverb, too 
^ a n y read neither a superscription ñor anything else, 
either after dinner ñor before. 

Of living art in Spain little may be said. Higb 
a r t tligre is none. Of art, properly so called, there 
l s «tremely little. Sculpture and engraving are 
a fflost entirely unknown, and the attempts made now 
an« then, but serve to lay bare the poverty of the 
^nc'- In a few of the large cities there are some 

c ever draughtsmen to be met, and some painters even 
^ho do nol dishonour the ñame, at Madrid, Seville, 
Zaragoza, Barcelona, and Toledo. The glorious 
|v°rks of Velasquez, at Madrid, of Murillo and Zur-
"ai-an, at Seville, havenotleft their countrymen wholly 
slumbering. And yet their waking is to such little 
PUrpose, as to produce only tolerable copies and 
^arketable costume pictures. It is foreigners alone 
t l lat the study of the Spanish masters inspires. Of the 
faÜen state of art, as well as literature, the abundant 
Cause is incessant political turmoil. 

Exaggeration in all things is the leading vice of 
kpain. There is not a city in the Península that is 
n o t "muy noble, muy leal, y muy heroica;" not a 
fofporate body that is not " most excellent,1' or " most 
"Ustrious ;" not a military corps that is not renowned 
° r Jts valour and matchless for its bravery; not a 

ragamuffin in Castile that does not esteem himself 
^^le , ñor a brigand in Andalucía but calis himself a 
s°ldier ; not a man but is a Don, ñor a woman but is 
a Doña; not a dunce of a doctor but is profoundly 
earned, ñor a scribbling poetaster but is a European 

Celebrity. Where all are first-rate, how shall there be 
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improvement? Where there is no humility, »oW 

shall there be acquisition of knowledge ? Where none 
are conscious of imperfection, how shall there 
pruning or advancement ? Pan^loss might here na 
found his perfect world. This spirit of exaggerati°n 

is fearfully detrimental to prooress. A modest con-
sciousness of imperfection, and a true disposition to 
learn, are the first essentials to even tolerable futul'e 

success. Where every little dribble that drops fr°"j 
a slumbering press is hailed by a writer's friends an 
party as a perfect chrysolite, it is evident tbat the 
successive blows of the chisel, and touches oí * 
pumice-stone, will be wanting, and that notbing *> 
result but a poor mediocrity. Great must be t ^ 
labour, and incessánt the polish, before even ^ 
approach to excellence can be attained. The . 
proverbial language of Castile has many u ^ e ^ 
hints for these self-complacent writers, as •£" 
sí son flores, no son flores; "They cali t n e m s e / ^ 
flowers, but they are not flowers." $0 eS ,Qt 

horno para pasteles—" The baker's oven is n ° . ^ 
pastry." shame on the Spaniard endowed ^ 
genius and learning, who suffers all his facultas <> 
absorbed by faction, who aims at producing n o t " r t y 
beyond a newspaper squib, or an ephemeral p 3 ^ 
pamphlet, and permite his glorious and majestic^ ^ 
guage to remain unused and unproductive. ^ 
great things from the literature of Spain, but my ' V 
is in f'uture ages. 
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CHAPTER XXXI. 

THE DRAMA THE LANGUAGE. 

_ T H E rich comic repertory of the oíd Spanish stage 
ís a mine wherein living playwrights might delve 
lnexhaustible materials, and mould them into new 
a n d lasting beauty. Something of this Idnd is done 
a t intervals, but with an art that, unfortunately, falls 
f a r short of the excellence of the original material. 
T h e teeming works of Lope de Vega and Calderón, 
t h e «eglected comedies of Guillen and Cervantes, and 
thevaried productions of Moreto, now find modernized 
Jap e S ; a n d D o n Ventura de la Vega and Don José 
Zorilla have recently presented some creditable 
sPecimens. But the dramatists of Spain, for the 
n , 0 st part, aim at no grander theme than adapta-
t ion from the French. A genius rises up now and 
t}ien of strono-er wing and original flight, and secures 
a ^ide-spread fame more decided, because of the 
Paucity of rivals. Such was Don Ramón de la Cruz, 
wl)o has left behind him no fewer than 130 Saynetes 
"~~a species of composition of which the term Vau-
^eville would be the nearest exponent. " Saynete," 
ín Spanish, means a delicate morsel, and was used 
ll* ancient times for the piece of brain or marrow 
§iyen to the falcon, to reward his successful return. 
T " e dramatic Saynete should, then, be a morceau of 
exquisite savour. La Cruz's faine has increased 
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considerably since his death; and such critics as 
De la Rosa, Signorelli, Moratin, and Hartzembuch, 
set the highest valué on his works, which the Society 
of the Union Literaria is now collecting for Pu b" 
lication, in a popular form, as intellectual food &r 

the nation. A delicate irony and a subtle insiga 
into the hidden springs 0f human action are th«¡ 
writer's chief characteristics. The Zarzuela, a species 
of two-act farce, is very popular amongst the lo** 
classes, who relish amazingly «11 sorts of coarse w* 
and humour, and are expert practitioners theniselve8-
The plays of Martínez de la Rosa are desenreda 
celebrated as works of high genius ; and, among the 
local dramatists, Don José Zorilla may fairly aspire 
to the ñame of poet, and has produced some respet­
able comedies, chiefly founded upon incidents^i 
Spanish history. This gentleman belongs to Cádiz-
The favouiite drama of the modera Spanish sch°° 
is the romantic drama run mad. Cloisters, f"arf̂  
bleeding nuns, sepulchres, church-vaults, the Inqu'^ 
tion and the Devil, are the chosen scenes an 
characters. I have frequently seen something **JJ 
like mass performed on the stage, and a trial g° 
through, with all its forras, with the soletn» *d*" 
nistration of an oath (which, in my mind, made 
actors subsequently perjurers), and the m*Ü * 
questioning and cross-examination of witnesses, las ^fe 
for two hours! They are particularly fond oí <* 
spiracies, as might be supposed; but, the wors 
all is the profanation. The Devil Preachwg ^ 
Diablo Predicador) is a very popular p i e c e ' 
pleasantly enough, it must be confessed, he pre 
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'The Devil behind the Cross" is likewise a stock 
Plece- Lope de Vega first set the example of these 
Iri-egular melo-dramatic horrors—having placed at 
afiance every rule of dramatic composition, trampled 
011 ^ e unities of place and time with a licentiousness 
!° which Shakspeare affords no parallel, and revelled 
J! the most extravagant and grotesque departure 
ír°m probability and commonly-received proprieties— 
at l extravagance into which he confesses that he was 
temPted, against his better judgment, by the vitiated 
t a s te of his countrymen. He has rooted this style of 
^"gled buffoonerv and bombast upon the Spanish 
stage, and was the'author of a thousand plays, being 
^ r e than nine hundred too many. 

An original drama, lately produced in the Anda­
b a n theatres, is called " El Protestante," a title 
Peculiarly attractive and horrible. 

The working of the dramatic censorship is curious. 
I n a recent instance, the first of the << illustnous 
censors" decided that the play was good and the lan-
g"age correct. The second decided that the plot was 
f a u l ty and the language highly incorrect. The third 
"* diese pains-taking functionaries wrote that he con-
Curred in opinión with both i 
\ At Christmas, in Seville, I witnessed at the prin-

C1pal theatre a performance, which at that season is 
general all over Spain—" El Nacimiento"—or a 
rePresentation of the Nativity. The función was 
divided into three acts, with eighteen decorations. 
T he Shepherds made their adoration in a magnificent 
Portal. The infant Saviour, or Niño Jesús, was of 
V a x ; but all the other figures were flesh and blood, 
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even to the ox and the ass. The general effect wa= 
good: but two oíd people, called Tia Norica and 1"> 
Isasio, or Aunt Nora and- Únele Isaac, prattle 
great deal too much, with that bufFoonery * " 
Spaniards love, during the intervals. Aunt P* 
made her will, in which she bequeathed all her Pe 

sonal defeets to her friends. The whole wound up 
with fire and water-works. 

The theatres of Spain cut a remarkable figo*» * 
politics. In a country where blind men and tinkers 
are political characters of the bighest importan^ 
their vocal and other noises being turned by actr^ 
partisans to a profitable account, it was not to ^ 
expected that the propagandism of the stage woul ^ 
neglected. Accordingly, pieces strewn with P o l l U j 3 

allusion are often represented upon the Spanish "oa^.gt 

Cristina suffered heavily in this respect, and the g 
of the late Prime Minister's slanderous rag, ^ 
Guirigay, was moulded into the dramatic for0»» 
flung at her in Madrid and the provinces. E s P a j i a v e 

bas since been made the popular victim ; and we ^ 
had in more simpes than one, " La Ambidon^ «« _ 
Regente durante la mena edad de una Regna. ^ 

French have been deemed the most mocking pe°P ^ 
the world, but the Spaniards eclipse them & J -
respect, and in their passion for sarcastic and s t i n ^ 
wit quite equal the Athenians of oíd. The"'eng io Ii 
natures and extraordinary quickness of apprelie . ^ 
are favourable to this phase of the national chara -
and you have but to sit for an hour in the bu 
at Seville to see it fully developed. K 1S ^ 
theatres, or on the Alamedas (publie walks) 
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Política] rumours are always developed; and quick 
a"d unscrupulous wits seem to vie with each other in 
fat>rication. The domestic habite of our northern 
finíate are little understood or relished here, where 
t h e people, like the denizens of ancient Greece and 
Rotne, for the most part live in public; and the café, 
t hepublic walks, and the patio, or pit of the theatre, 
serve for the same purpose as the forum and temple-
P°rch of oíd. The announcement of genuino news 
fr°m the stage, especially of victories during the 
Carlist war, often gave rise to extraordinary bursts of 
f e e l 'ng; and the Hymn of the Queen, or of Riego, 
*•» forthwith sung by the leading performer,—by 
C0«nmand of the audience, who would have in-
stantly tora down the theatre had the request noc 
bee« complied with,-and joined in by the entire 
assembly. Often, too, the announcement of mtel-
HSence, within the walls of the theatre, of local dis-
turbance or disaster, causes a rush through the doors 
i n to the outer streets and squares, with a ferment and 
furore unintelli<nble to our cooler natures. But the 
rUmours, called susurros, propagated within the walls 
of the theatre, are rarely to be depended on, being 
f°r the most part the product of witty and ingenious 
lnvention, inspired by the genius loci, and given 
currency to by those to whose ears they are borne, far 
ni°re through malice than credulity. 

The spirit of gambling penetrates within the 
theatres. When actors desire to have their benefits 
Particularly attractive; they usually make a genuine 
íottery a part of the performances. At the principal 
theatre of Cádiz, upon one of these occasions, I wit-
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nessed the eaeerness with which the fair parí ° 
. • i • i • • A ticket 

audience participated ín this excitement. . 
was givcn to every person in the theatre, an 
drawing was accomplished on the stage, out oí a 
box, by a child. The prizes were three in nurn 
1, a mantilla of black silk (as usual), íñnged «» 
valuable lace; 2, a handsome crape dress ; 3, a M ^ 
for the next lottery in Madrid. Thus, the exciten1^ 
and the perpetual round of gambling is most mge 

ously kept up. 
The petty playwrights of Spain are as r e l u c t a n

]
t
a i n 

thoseof other countries, to avow that they are P ^ 
trrnslators from the French, though ¿11 *eir ^ 
sources are drawn without transmutation n"ó ^ 
exhaustless Parisian mines. Instead of annoU"^)el^ 
their dramas as naked translations, they s e 

f'orth as an " Imitación by Señor Soand-So. . _ 
Concerts of vocal and instrumental riiUSí » ^ 

a large scale, are rare in the cities of Spainj t j , e 

tinkling of the guitar, the joyous segmdl ^' a f e 

tender romanza, and the fascinating serena > ^ 
enough for the people. But the higher t&* ^ 
pleased occasionally to patronise a more ^C,. o r 

cert, when there is an opera company at Ca.^¡t¡ons 
when stars shoot to Madrid. These ex » ^ e 

almost invariably take place about 1 o'cloc 
Sunday. _ ] ^¿¿g is 

A peculiar system prevails in Spain, 0f 
erroneously deemed favourable to the develop ^ 
the poetical faculty. Upon royal birtn y ^ ^ 
national commemorations, verses app''°Pria rjhese 
occasion are received, and read from the s h 



THE LANGUAGE. 319 

r t l l e most part take the shape of the sonnet. The 
author's ñame is annexed, and read out, as well as his 
c°mposition, so that this cheap and easy mode of 
Publicación is a good deal sought after. As the least 
experienced critic might pronounce, á priori, these 
verses rarely have the slightest real valué. They are 
necessari]y loaded with claptraps, and the applause 
^hich rings upon the utterance of these is no test 
whateverofmerit, and only serves, unfortunately, to 
tUr« the self-supposed poet's head. The practice is 
strongly to be deprecated, as is likewise that of im-
Pr°vising, which positively stifles thought, is fatal to 
all sound and healthy exercise of the mind, and sub-
st¡tutes lackering, dross, and tinsel, for that deep and 
s°Hd meditation, that fervid glow of sustained feeling 
a nd fancy, which constitutes the poet's pabulum, and 
shapes his glorious creations. Yet there is much 
s°-called improvising here, chiefly on political festivals. 

Bombast and extravagance are frequently met in 
SPain, have set their impress on the language, and 
are engrafted in the national manners. This fea-
ture springs directly from the greater energy and pas­
ión 0f southern natures: it is the excrescence of an 
exuberant growth ; and while, in one view, it is a 
"ecided blemish, in another it is an evidence of inhe-
rerH strength. The grand and sonorous language has 
probably, in a great degree, led to this formation of 
c"aracter. 

The most pleonastic and hyperbolical language in 
Europe is undoubtedly the Spanish, while at the 
same time it is the most energetic and forcible. The 
f°rm of numberless words is, in the higheEt degree, 
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sonorous: and their combination and pronunciaron i 
frequently productive of exaggerated effects. 
forcé of reduplicated negations constantly recurs * 
the termination of the participles and adverbs, endwg 
for'the most part in ante, ente, ado, and ido, are pos1" 
tively magnificent—a great improvement on trie 
Latín ; the glorious gerund (tliis epithet is no hype» 
bole) swells in every third or fourth sentence like the 
diapasón of an organ—demandando respondiendo—*ha 

can be more noble in form and sound ? A single s e" ' 
tence is whet and spur enough to set any reader to 
learn the language. " La noble lengua Castellana 
desperta un zelo nacional alzando el amor de la leng11» 
patria á la patria misma. Riquísimas son las facU^ 
tades de la lengua Española, siendo dialecto &PT 
de la Latina y amiga de la Griega par la facihda y 
grandeza de sus composiciones. Infinito es el cau ^ 
de sus tesoros ! "-* Every word here stirs h k e 

trumpet, and the passage is a very ordinary °n^ 
there is no straining for eftect. I have put_ »* | ^ 
ther without art or particular care. It is i n d e ? . s 

language to make patriots, and to die for ; i t o U . L 
all other tongues, dead andliving; and is the ni»Je 

of spoken and written dialects. ¿. 

But those very excellencies have the defect of ^ 
ing to the production of grandiloquence and re 

* The words are unstudied, and merely put together ty ^ ^ 
example. The passage runs thus in English :—" The a° c o u n t ry 
lian tongue awakens a national zeal, elevating to love of t i ^ 
itself our love for the country's language. Most rich ^ ^ t ] i e 

sources of the Spanish tongue, which is a legitímate día ec ^ 
Latin, and allied to the Greekbythe facility and grandeuro 
positions. Infinite is the abundauce of its treasures.' 
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dance. Exaggerated phraseology is at times inevitable. 
Po]¡teness degenerates into empty ceremonial, and 
colloquial civilities into fulsome compliment. Yet, if 
j^oi'e powerful than any other tongue to flatter, it is 
"kewise more potent to wound. The augmentations 
an£l diminutions are of marvellous forcé and beauty; 
and the very wealth of the language makes it the 
m°st abusive in the world. You can here, indeed, 
Peak daggers and blunderbusses.l 

Spaniards are justly proud of the strength of their 
language. Their various terms for giving the lie are 
a n instance. I only regret that they indulge at times 
t o° freely in such inelegant figures of speech, which, 
a s Spaniards pronounce them, have a native and 
1Tlatchless energy:—" No es verdad,'" " Es falso ! " 
." & falso, fahissimo ! " " Miente / " " Miente vil y 
tardemente ! * Phooh! where are the knives ? 

When Spaniards casually meet, so many words pass 
hctween them in inquiries as to the state of their 
Health, the health of their respective children and 
families, and how they have passed the previous night, 
Vlth assurances of mutual respect and esteem (often 
t l l e cloak of intense dislike or hatred), so many invo-
cations of the Divine blessing and commendations to 
aH the Saints, that seldom less than three or four 
n«nmps a r e consumed in this interchange of hyper-
boles. « Good days ! " The habitual pleonasm always 
makes this phrase plural, "Buenas dias" "buenas 
tardes," «luenas nochesr " May God give them good 
t o Your Grace likewise ! " " How does Your Grace 
find himself to-day ? " " Well, to have the pleasure 
o f serving Your Grace." " I rejoice very much, 

VOL. II. Y 
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muchest, in extreme, to hear it." " And youiv_ a 

band, your father, your brother, how ís ne r 
I join for it to Your Grace the thanks. May ° 
Grace live a thousand years !" " Let Your Gr^ 
give to him raany expressions on my p a r t > 

•will be very grateful to Your Grace for the reine . 
brance." "Señor, Señora, at the obedience of »° 
Grace." « At the feet of Your Grace." " T h * ^ 
vant of Your Grace." " I kiss the hand of ° 
Grace." "Let Your Grace be with God." " , 
God go Your Grace ! " The conversaron is i» 
larded with frequent exclamations of " J«sUS! }j ia 

nounced Gchesoos) " Virgen María," " Virgen ^ 
Santísima ! " Every Spanish letter commenct* 
" Muy Señor mió ! " " Very much my Lora . ^ ^ 
ends, if addressed to a high functionary, w l J .^e 

guard Your Excellency many years! " if t 0 a i ¡sses 
individual, with " Your secure servant, W5 ĵo-ht 
Your Grace's hands!" If this were s incer^1g t |an°in 
be unobjectionable; but there is so much rran]n-
our own style epistolary, with all our spoken ^&t 

ness and bluntness, that our mouths are corke a» ^ 
all comment. « Pero dejemos ya esto, Sancho, y^ ^ 
antes que suceda desgracia." " Now, let us lea ^ ^ 
there, Sancho, and have done before we ge 

scrape." niongs1 

A frequent commencement of a letter ^ 
friends is the very charming one which follón '. eS); 

" Salud y pesetas! " (Health, and pocket-pi ^ 
and an equally frequent conclusión is " ^0P 
vino" (Savoury soups and good wine !) j s 

The glorious bombast of Spaniards in a % 


